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URING the past twentv years no musicll
instrument in modern times hts atlt'ancetl
so rapidly in popular favor in tr)uro|e antl
in this country as the Nerpolitan mondo-

. lin. In Germany and in Eugland, lrhere
n few yelrs ago the instrument was virtually unknowlr,
and in Paris only in a very modest way, to-dl,y the

mand<-rlin is phyed by thousonds, &nd it ranks as I n especiall.v

elegant and artistic instrument. Titled cmateurs give it first
prominencc in their exclusive dr&wing-room musit:alcs lntl
rcceptions. Francc has innumerable Societics l\Ianclolinistcs
scrttcred all ovcr the country. England has its mrDJ'mt!n-
tlolin bancls; Germany its malrilolin orchestras. Thc ilstnt-
ment is becoming extremely popular in the large citics of South
America. Nlusicinns are taking it up in far-off Attstrrllir.
Italy has its greai i\Iandolinisii Circolos; its cclebrltcd soloists

tr:rvel about the Continent, givilg conccrts tncl recitols. The
Drofessols of Paris have established conservltories for the

instrument, and with their assistants are having more thtn
they can attend to.

In London, Paris, and Berlin, where onlv a iew years ago

there was absolutely no music being published lor thc mantlo-

Iin, to-day hundreds ol beautiiul compositiors of the very
highest class are being written by ihe best comltosers, mo-st' of

them original compositions, and many of thcm arrangetl for
fuil mandolin orchestra. Up to twenty-five years ago, in

Italy (the home of the mlndolin), the instrumcni
was only pleyed in a. deEultory manner, not givcn
any serious attention, not eYen Yery much thought.



In the preface to one of the best methods
published in lt&ly, the author, a. note(l corn-
poser, and celebrated soloist, writes, July, 1891:

"Ten or twelve years rgo ihe publication of
my method would have been useless, the man-
dolin being little known at that time; rvhiie
now it forms part of the musical art, and mtny
people study it with interest. Consequently,
a complete method is necessary that without
diiliculty can render a perfect execution."

Up to that time there were not many origi-
nal mandolin compositions published in Italy,
and these of a very mediocre style; but to dly
everything is changed. To the few pioneer
marrdolinists of America, wlro worked so pa-

tiently and conscientiousiy, can be traced the
beginning of the marvelous growth oI the man-
dolin, which has so attractetl the public attention
and astonishetl musicians the worlcl over.

r\Ianuel Y. Ferrer, the eminent guitarist lncl
composer; Luis Romcro, the late gifted guitar
soloist, and the writcr, were the ihrce originrl
teochels of tlre mandolin on the entire Plcific
Coast. At that time there wrs no music pub-
lishcd, no mlnufacturers of instrurncnts worth
mentioning, and in comparison to thc pollttlt-
tion, few or hardly any teachers e.rst of tire
Rocky llountains. To-rlrr-v there are huntlreds
of teachers, dozcns of publishers, clozeus of
m.rnulilcturers, rnd thouslnds oI pcrformors
..cat,tered over the length and brcLrdth of thc
land, rrho hrve stimulttcd tll brtnches of tlte
music trade. Before the American mir,ttttflc-
turers reached their presctrt high standtlrl oi
excellence, the ortlcrs that were 6ent to Ittly
for instruments and music opencd the e-r'cs of

the slow-going Italians to the true rvorth a,nd

bcauty of thcir hitherio neglectetl rtatiortrl in-
Btrument. and to-day Iialy teems with mtrnu-
facturers, soloists, and Circolos, aud the grctlt
publislring houses are printing enormous qurrn'

titics of muntlolin mttsic.

The mandolin was tirst introduced into this
country about twenty-one yearB &8o by the
bandurria plnying of the Figaro Spanish Stu-
dents from iladrid. For a long time muy
people believed that these Spanish Studcnts
performed on the mandolin, and trhat thc man-
dolin was a Spanish instrument.
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But this is not the crse. During his lisit to
Spain in 1891i, the rvritcr -.ctrcherl rliligentl"v
in Gibralter, Ronda, Serille, tntl Cortlovt, attd
wls Lrn:rble to find a Ncl-
politan mnndolin. Tlre
Spani-sh rnstrumcnt (u,.crl
by tbe origintl Sp:rn i-sh

Studcnts ) akin to the
mandolin is the bandurrir!
(thc instmmenl Don Juan
thrummed on ). llhe onlv
point of similarity to its
Italicn brother is tlrai both
are played tremolo with a

plectrum I otherwise the
bandurrin is different in
eyery way from the Ncn-
politrn mandoiin so popu-
lar in this country.

The original Figa ro
Spnnish Students, twenty-

Spanish Bardurria.

two in numbcr, came to America from Iladrirl
in 1379, undcr the engagemcnt of IIenrv Abbcl'.
I h('lr lerLl"r wirs Sonor l )('Dis Grtnll,llr, cotn-
poser of the " El Turia " waltzes ancl other cel-
ebratcd compositions. Their instrumcntation
rvrrs as follows: 13 burdnrrias, 7 gujtors, 1

vioiin, 1 cello. They returnctl to Sptin in
18E1 ; in lE32 the Figaro Spanish Stutlents
tguin left Spain bouncl for llexico. This time
thcy rvele IE in numbcr, antl under thc letrlcr-
ship of Senor Garcia. They tlso trillelcd about
Amerier ancl ilppeared in Siln Francisco lt thc
oltl Wiuter Grrden, now torn down. They
De\t went to South Arncricl rvLere thcy dis.
brnded in Ilucnu. Ayres in 1E[i.5.

The erroneous impression that the Original
Sprnish Students perlormcrl on mtndolins was
crctted by the llct thnt soon after the Sptnish
Stutlents landcd in this corintry, a nLrmber of
Itnlians in New York (wlro were not profcs-
sion*l mandolinists ot the time, but wcrc en-
gtgcd in various occupations, and played the
mandolin for prstime amorg themselvcs, so

that ihe instrument was prtcticnlly unknorvn
outsidc of a little circle oi Italians in the Lttin
quartcr) noting the immcnsc succcss rrnrl thc
inrore the Spanish Students rvere creating, or-
ganizcd and banded themsel.r'es uncler the



lcrrrlcr,.ltip of a rrotcd vio)inist, lnct formcrl
t spttrious Sl)u"uish Stu(lcnt orglririzttion.

'flris fr:rudrrlent orgirnizrtion took thc niule
oi Figtro Spr.nish .qtudrnts, t<Lrptcrl -cinrilrrr
costumcs, and rrctuirlly took thc 1rr:rsontl D[mcs
of thc menrLcrs of t)rc origin:rl sturlents. Orr
ono occu,-*iol, in their trirvcls irlx)ut tlrr.: countrl',
the riv:rl orgttrizrtions lrlplrcntd to mcct itr tl)c
silmc torvn, rld for :r tinrc t]rc rvlrm blrod of
tlrc Spir.nilrtl-r lrrrl ltrrlilrrs can)c lolrrl\'ll'o-
vokiug rr Iretson:tl enu)ul)tcr. 'flrc Itllilr-q
ttscrl Nttyxrlitrn nrlrrtlolirg lrrd lrl-qo mlcl: ir,

g!eirt, stlliccss, lrrtl ryhclr thc origirrrrl stucieDts
lcft this cottntr.t', the " lrogus" oncs, rfter tlis-
lr:rrtlirrg, sctt icrl in rnri{)us pul ts of t}te coult r'1'.

'l'lrerc wcre lr ferv nrrnclolirs o\yncd I).\'tlleso
It:rliirls, rrrtl otlrcr Itrrliirrrs (oluilrg hcrc Ironr
Jt:rly to -cettlc lrcrrnancntlr', ltoughi thoir in-
strunreDts. AnrericrrD tour'ists rcturnirrg from

liurolrc ulso Lronglrt mandolirs,
tn(l in this rv:ry the Nclpolitlu
Irrrttrlulirr slr,rr lr' l,rrl strr, l.r' glrjrr-
,.1 rt it'r'll'ulrl irr Arnurirrr. Altcr
:r t intt tl ris mnst l', rr rr rifrr111's) rr 1'-
t',1 ilrslnIlD, r]t,'i tlr" trrt" irLrrril).
rritlr its l)crut)'of folm, nrttlc
frir:ntisfor it,.elf quitc rs quickll'
irs mrtsicians clino to lerln ol
thc exqui."itc mclody lvbiclr
could bc cxtrocicd ilom it.

'fhc qul)itv of tlie lvon(lcr-
fully srvcct tones thrt, rvcre
evoked from the silver.
strings apporled to thc
s_vmprthies and touchccl
thc soul oI music lovcr.s.

Nenl)olit:ur f,Iardolin, Hcctor Bcrlioz, in his
"lIotlcrn hrstmmentation

autl Olclristration," lrlnccs thc manclolin &mong
lcgitinrlte instlumcnts, i!l)d docs riglrt, in
rlrilg so.

Thc sclcrntlc in llozrrt'g Don Giovanni,
"I)clr Yicri," rvas rvrittcn to Lc rccomptrrictl
lr.r nrrrrrdolins. Becthovcn, too, wr.otc il piucc
for tlrc mlnrlrlin, autl llrc autogrirqrh is prc-
sclvt'rl in tlrc r-oltrmc of mr[]tuscril)ts, skctchcs,
tnd fllgmcnts iu the British trIuscnm, antl is
cntitlctl "Solttint por il nll.ntlolino." Ilcc-
tltoten's flit,ntl, Krumpholz, wts l, miurtlolirr

virtuoso, antl tlre rvritiug of tlris lriccc \ras

lrlolrllrJy clue to thrt fact. Tlrc ,cerenadc iu
Ycrtli's " Otello " is a"l"so rvrittcn for mtuclolirrs.

Thc ryliter hrcl the goocl fortrrnc to hclr thc
first pro(luctiorl oI Niccolt SlrinelJi's ncw olrcl.l.
",1 Btsso Pot'to," tt tltc '['rrtlo Costunzi. irr
Ronte, ou lltrch 11th, 1E95. It wrs rr greitt
mn,"ical event, thc Iiirg rnd Quccu of Itll1.
ancl thc nobility of Rome bcing prcsent. Thc
l)lot is vcly tragic. lole anrl jcirlotsy, sonrc-
rvlrirt on tlie stylc of "Cavtllcrir Rusticrnl."
It clctted i! glcirt succcss, tlie mr.rsic antl ol-
(illcstrirtiou bcing r.crl'fine. Thc rnost cffcctive
lntl taking nunrl)er was thc mlnclolin solo
'wlittcn cspceirrllv fol thc olrclt lr.r'tllc coDll)o-q('r'

atttl lrerformetl by tire cehbrrtetl mrndolirrist
of ltoruc, Sig. G. t]. llirlrlulil, ilc(r)nll)rrricrl l).y

tltc orchestrr. It was reccivecl rvith grcut srtc-
ec"ss, -\o\:cliIl cneolcs bcitrg rltrrnrr nrlctl.

Altlrough the mrrrdolin oligirrLtcd in Itrrll'
(dclivirg its origin from the tnt ierrt lut c plr-r'rrl
rvitlr the yrlectrum), in ftct u1r to tlrc llst s(!)r'r)

of ycars being rllrnost unklo\rn r)ut",ti(ic it-s l)()l'-

tlcrs, if is only rvithin thc l)xst t\yc n t"\'- li\'{!
ycals tlrtt it hlts bcconre so PoI)ulur tlrelo.

All Sig. S.mu.l Ad€litetn, Licordo d /\micizir,
cuiscppe Uclle'lghi,

tlur.nc.,

Fr.otn :rtr oltl progltrrrmc givcn to tlto ryritcl.
b1' Signor fi. Ilcllcnglri, tlrc cmincrrt collrl)os(jr
oI .F'lorcnce, it is tnnorrncretl tlrtt ltr ('Striror-

rlirnlio Conccrto " (extrrorrlitr:rry conccLt is to
be gilctr rrt tlrr: !julLu !'iiirrrrronict r.it (ilrilxrl-



lina \o.83, Fircuze, IIondty, Ilay 10th, 1330,

b.r' the violinccllista ancl mantlolirrisia Gri-qePIc
Bellerghi. The principal nrtmbcr otr tltc pro-
grrrmme is thc pllying in unison of tclr mtn'
tlolins lntl eiglrt grtitirrs. rvho 1rll1'ed " Rcveric"
antl " Fiorintinciln " polhn, lrotlr of n'ltieh rrre
Iooktxl upolt as cluite citsy now'

Brrt thc mlndolin hrs bccomc cxtrcmoly
poprrlrrr in Itllv tntl lrom the loor!:qt rtlgl-
mrrflin to the highcst in thc lrnd, the (lueen,

thc instntmcnt is playcil by;rll cllsses. From
it-" i:rlor in the Iloyal ft,nil.y, it has bccome the

clrost n inslrttment of the n,.l,ility. Thorc :rrc
Circolos composed oi the besi musicians in all
of thc large cities, and at stl,tcd intcrvals, the

lrlarers from the North with thcit [lilttrese or
Lonrirlrdy manrlolins, thosc irom the ccllter of
the country with their Romrn mandolins, ancl

the nrrndolinists from thc South with their
\t'a lxrlitirn instrume nts come togcthcr in {ricnd-
l.r' riltlry to hlve their Concorsos or contcsts
:rs to \yho shall posscss thc colctecl Gotrfirlone
or silken banncr ol meril

In ){aplcs and vicinity onc hcnrs manilolins
and guitars all dty anil nelrly rrll niglrt. AII
of the incoming and outbottnd stetmers iu the
Bl1' of Nlplcs rre surrottnrled by thcse musi-
ciirus in tlieir smrtll lntts, lrlLl irrg iltcir popultr
tuncs, one of tltcir nnmbcr lrolding his hai or
r)rrtsl)rcircl rtnllrt'llr to cttch thc centissimo
thirt llre thrown by the lrlrsscltgcrs. At tllc
yrrincipll hotcls in Naples thc trrvelcr is scre-

nadcd at all hours of thc night by tlrese itincr-
ant street minstrcls, lrrd in thc tourist serr$on

it is oftcn tlifficult ior ouc to lttrvc an utrdisturb-
ed night's resl

On t'he steamer from Naplcs to Capri, rvit'h
its celebrated Blue Grotto, there was a trio of

two mandolins and guitar who pllyed aud sang

their bcriutiiul Neapolitan airs, " Santa Lucia,"

" Adtlio ma bella Napoli," " Funiculi Funicu'
la," " Oh trIargherita," etc., etc. Onihcjourney
over the azure waters of the Bay oi Nnples,

with the city, IUt.Vesuvius and Pompeii in the

brckground, passing charming Castellcmn're,

lovely Sorrento, with beautiful Capri in the dis-

trnce, the effect of the music on the tnter, with
thcse romtntic surroundings, wca 80 exquisite

thrrt, one *ished he could listen to it lorevcr'

At thc llotet'IramontiLtrl in Sorrento, tltcrc
is a splentlid group of Turtntclla dntrccrs, rvho

clancc to ,t," -u,sic oI tn exccllent mttrtlolitr
otchestra.

Al)out seventcen ycrl's rgo it rvas alrnost
impossiltle to procute t mludolin itr Sttr !-rrttr-

eisco. It wls consiclcrecl l sort
of curiosity, l:rcl thc locnl cltitl-
crs lookctl upon thc itrstrlt'
ment with a sort of tprtltetic
indificrence. Those wlrrt orvn-

ed them hnd them brought by
returnir)g friends from It!rrol)c,
rnd were Iooked upon ns lerY
fortunrtc incliviclurls itrtlcc,l.

The writer rcmeml)tlrs i\t-

writer's First tr{andlolin
( Fl.t llnck. )

tentlirtg :r musicitlo rvlrcrc
a nranclolitr solo rvts an_

nounced. All prcsent
werc 6llod with culiositv
trnd wondcrment ns to
bow ihc instmnte nt rvoulrl
sonncl as rr solo. The per-
formcr pltyetl l verv sim-
ple nir rvith an cxecntlrltt

tremolo, but the listcners thouglrt tlte rnusic

bctutiful. Thc writcr wcnt to r locll musi<:

storc ncxt clay to inquirc rllrottt the instrumcnt,
but the olrl)' oue iu stock rvirs a so-callctl Inirn-

dolin l'iih t fllt back like tr grtititr, of liotnc
rnirnuflcturc. The clerl< kncl' trotlting alxlrtt,

it, bui by chtncc the instrumcnt lt:rppetrcrl to
be in tune. The writcr, rvho hrrl pll-r'ctl tlrtr
yiolin for l numbct of ycars, cxtmint'tl it, antl
in o fcw rnomonts, to ltis sltr'prise rrnd dcliglrt,
found he could firgcr it rvithout ilnY cffort.

In 1837, thc ltrte Seiror Luis Romcroltrtltltc
writer formed the fir-st mtndolin club ever or-
ganized on the Pacific Cotst. It was trtmcd
" La Lira de Orlco" (Thc Lyre of Orphcus).
It rvas composed of mantlolins, guitars, violin,
and cello. The orgnnizttion gave its first
conccrt IIly 21th, 1888, untler the tlirectiou
of Schor Arrillngr, nn cmincnt pitnist, At
the concert thc follorving club nttmbers rvcrc

rendered:

" Serensale Valse Espagiole "..............,.,..........I\{etra
" Bella Mazurka "...,................................Waldteufel
" El Turia Waltz "...... ...Granaalo



" tizzicati," fronl Sylvia............................... Delihs
" I-a Gxchulina," Cuban dan2a..........,....- ...ArrilLrga
" A los toros " ( Ho ! to the bnll 68bt )..........Arrillaga

Irr lEE5. the rvritcr composcd arr(l l)nltishc(l
" Ill flanrlolina ][azurka Ilspagnole." It rvr-.
the scconrl original mlntlolin composition lrulr-
lisherl in Amcricr up to thlt time. This flct is
rne'rrtionc(l to call attcntion to lhc cnormous
imouDt of mrD(loliD music thrt has sincc bcen
i:-:rt"lrrtll ii l,"irrg t,rrl,li.lro,l fr',m liml to tirrr,.

Silce thcn thcre havc bccn grelt stritlcs in
loint of <lcgrcc of -.tyle an(l rlifliculty in mln-
rloiirr rnusic publi,shetl in this country. Alrt,
Sicgr:1, Pcttine, I:con, anrl otlrers, have advrrn-
ccrl tlrc tluo str'le oI mandolin mu-qic. Th('sc,
rvitlr tlrc conl)ositiolls of
llczz:rcir1ro, Chri-!toflro, Pic-
tnrl)crto-"1, Julc-s ard Alfrctl
Cottin, Prrtierno, irnd Tir.lrmo
of I)rLris, IIunicr, Svltcstri,
Il' ll'. r,jl 'i. Ror irrrzzi, llrrrr-
z,'li, Gr'rz rt' -\\:rltcr, j\lr-
titri, rrtt,l m:rtr.i oIIr,,rr ui
Itll.r. gilc suclr il rri(ie riurge
of ttranrlolin mu-.ic thlt one
Itits lrut to plv his money
artl tiilie lris clroicc.

Ji t"',lrl tlrr lr'gU ltg tlrC
l'ritcr Irirrl ir1r1r)icrl tlrc rkrrtrr
a rr rl u I r borv oi the liolin to the
nrtt hrrrrisnr of thc plectntnr
n)olomellts on the mr:rcloli n.
Not lrcing sltisficrl with tlre
rcsult of this sclf-trruglrt stylc

fistoflc." (A iow montlrs ago Sig. Pit:tr:rlrtrtosa,
Fi1s, composctl anrl dcdicltctl to tlrc rvritcr,
" (iuilllr.rmc TelJ," Frr,nta,sic llrilliatrtc, for trvo
rnandr,lin-q, mlndolir) lutc, ccllo, flutc. guitrrr,
lnrl l rilno. )

Tlre rvritcr rvcnt orl to Italy n'iih lcttcrs of
irrtrorltrctiorr to iricnds in Florcnce. lIe lrc-

carne lcrlulinted rvith llcllcnghi, IIurricr, (lrl-
zirrri-\\rirltcr, trIttini, D'Agori, of Florcnr:c;
Bnrrrzoli. Conti, 1'urtlglir, of Rome ; Rtftutle
lnrl \icole Clluce tnrl I)el1l, Ilosa, of Nalrlcs.
'Ilrt'r' rrrc nmorg tlie loremo-ct mrrr!(lolinists ()f

Itt)1', rrn<l rt tlrat time wcrc irstolislrcd untl
cxlrrcssc<l sur|risc tlrat orrc slrortl11 comc so Ilr
for instnrction. In Florctrcc, in A1tiJ, 1300,

ilro rr ritct Irlrl tlrc gre:rt
lrlcrt str t c ,rf 1r r':r rittg t l ro Rrrlrr l
Circolo ]lln<lolinisti Ilcgina
trIrr rgh'ritl. ( l[ r rr rl rr lil
clrtirs rrre crllcd Circolo in
I t.rrl.y ), Tlris (jircolo l.irs

, Ionnclerl in llrrrclr, 1E81, rrlrl
hts, wit Irorit intrrrrrptiorr,
given llrotrt rrrc Irrrrrlrcrl rrrrtl
fiftl coDccrts to tlre lrrcserrt
dltt(]. It ir urrrler tlrc cxrrlt-
c(l plironlg0 of IJt'r IIrrjcst.v,
Qrrccn ll:Lrglrcritl. tft('r
u'lrom it is rrLnrcrl. 'l lrc
()ucen is an {'\l)crt l)criornlcr
on tlrc nlrrrrlolir rLrrrl Irrrs rrl
iDstrumclt r-rrlucrl at lifti'crr
hunrlrcil iloll;rls.

Tlrc Circolo gnvc l slrccill9uecn ]I^rgheriti.

'!.

-/r6
gro

of l,l'r1irrg. rr)(l :rl lhrrl lim,' llrlrc I'rirrg rro

otrc of rcknorvlcdgcrl au-
thority on this most im-
portrnt l)oint (of rvlrich
more rvill be saitl lrLtor),
thc, rvritcr detcrmine tl t<-:

go to Ital]', the home of
all tme knowlcdgc lrcr-
tainirg to thc m&ndoli1r.

A sahrkr --{d.r{.in. sou!.in H€ made his initirl trip
d. S)hpirhiq,r.,

;. ri.t'"p.n*", rir', in 1S90, firsl' goirrg ltr
P.rie. Paris, wherc he mct Sig.

Pictnll)ertos&, The writcr attettdcd a conccrt
gilcr Ly him whcre ten mandolins antl two
lutcs performed the serenade irom Boito's "IIe'

rchcitrsir.l for thc rvritcr bcforc he lcit Flolelcc.
Thc niglit Leiore the rrriter's clclrrrture, tlrc
lcurlirg mlntlolirrists tcnclcrctl hirn r flrr:lt'll
birnquet ilt the flrnous Clpitarri Rcstannrnt.

Etch gucst brorrght his iltstnlmcnt, ll n(l irit(,r
r l)ounteous ancl tlcliglrtful rcpast lrcrfor.rlccl
orr thcir marrclolir)s, mr!l(loLrs, lutcs irlrl grri,
trrrs. Signors ilrtnicr, Prrrini, llirtini, lrrrl
Ilizzitri performctl orte oI l}rrctlrrryctr's strilg
qrrartcttes on two mrt:llolitrs, ttrrrltLrlll irrrtl
lute ( lst and 2ntl violin, violl anrl cc)lo) iu rr,

mlrnncr thot wrs a rcvclrrtion to tho rvritcr.
Onc could sclrccly bclicve tlut snch mLrsic
corrld be pcriormctl with snch charming effcct
on tbcsc iustruncntc.



SignorRicartlo}Ia|iniwastlrelear]cr(S!g.Iltrrtinihascomlrosetllntldedicrrtetltotllclvlitc'r.
"Soulenir di Firenze," Nottumo Jor two mnndolius, mandol{' guitar lllrl |irrtro) '\sstlcirltctl
rvith the Circolo were ibe best performers in Florence The Circolo presetrtetl to tl)e \Yriter l

I,eo D'Ageni,

hrge photo, 19 x 22 inchcs, of those taking
ptrt in this concorso. lt is inscribed "Al
Professore Samuel Adelstein, San Francisco,
Crl., U. S. A., Insegno di affeluoso ricordo Il
Prcsirlente Leonida Giovlnetti." It contaius
the lrutograph-o of Guido Bizarri, Luigi Binn-
chi, Ricartlo trIunier tnd Carlo I\lunicr.

AII of the prominent manclolinists and

mtntlolin Circolo,s particifrted in tltis con-

corso, and the 6rst gold mcdal oJ the 6rst
grade and gonlalone or silken bannet werc
awarrled to the Royal Circolo lianclolinisti
Regina llargherita. On the photo is printcd
the names of all thoee ta,king part, and on

the top is printed, "R. Circolo trIandolinista
Regina }larghcrita, Premiato con Iletlaglio
d'ora di io Grado e Gonfalone al 10 Conr:orso

Nazionrli di Genoa, I892." In 1897' the

writcr received from Signor Ctrlo Graziani-
\lrllter, who was the lccder of the Circolo at

that drLtc, t) ptogrtmmc of the one huntlrcd

rnd thirt)'-eighth concert. The programmc

statcs th&t the concert ie to be given by

thc Circolo at the Boyal Teatro Salvini,
in Florqnce, on llay 3tst, 1897, in the

l)rcscnce ol the I(irlg tnd Qut:en ald tlte

lo

During this lisit Signor C. Grlzirrrri-\\'rtltt't l,ttsctrtcrl
the writer with a mirnrtscript cop.v of 'lris lx'rrtrtiful
trrnscriyriion of Gtstnltlon's ltlmotls rnt'lorlr', " JIltsirru

Proibita," Ior two mantlolins, manrlolir.. r'iolin. te llo rtrrrl

harp; ud Signor D'Ageni comlrosetl itttd tlttlicrttcrl trr

thc writrer " T'Amo " Romtncc suns I)llrolc-'r, lor l1\o

mantLolins, mandola, flute, cello, guiter,lutc antl lrirttto.

Whcn the writcr 6rst hctrrtl thc llovll Cirtolo -\lrttt-

-doliuisti 
Regiua trIargherita in 1ti90, there rvcre rtlxrttt

seventy members, laclics and geutlemen. Rltt nt, tlrc

Genoa Nttional Exposition in 1E92, tt thc first Nlziotr'
ali Concorso Ilnndolinistioo (urltiotrlll nlccting or con-

course of mtnrlolinists) ever hcltl itr Itilll', tlterc rlerc

only forty'6ve mcmbers (evidentlv their bcst plll'crs).
On this occnsion thcir itrstrttrnctrtrltion rvits: t\Ylllt.v-

four Neryolitln antl Ronurn matrtlolins, Itiue Lontlltrtlr-

mandolins, one Lombtrtly lLtte, scvotr guit:lls, t\\'()

harps, one cello, one harmoniltm or orgiln. tinr|rttti or

ketile-drums.

All Amicr P.ol€sor. S.mtr€l Ad.lst.in,

Anczionali, SrDlcl Adclst€i,\ Ricardo lIotiIri, rt"r",,"..
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R{)\'rrl Court. Per'}rnps it' ntaf intcrcst Tttl
C,rprsz,r rcarlerg to know thc Circolo prrt of tlrc

l)rogrr!IIlmc. TItcy rvcrc tll Signor Carlo
( ir:rzirr n i-\\'liter"s <'omprrsitiotls litirl tlirt'r'tt'tl
lrr tlr(, coml)oscr, otttr of tlrrl rtrosi ct'lt'lrrrttcrl

s'ritcrs for tltc nrttrrlolitr itr littrolrr':

Nicole Cliace hus composcd and dctlicttcd to
thc ryritcr " \ria Lattca," for trvo mantloiitrs,
mrntlola, grtittr tntl pirno; antl nlso prcsetrtcrl

thc origirll mtnttscript to him. (In Iluropc
tlre prcscnting oI origir-rll mirttuscrilrts lrr- iru-
tlrors is urnsirlcrcti a spttrirll mtlk oi irLlor.)

\\'lrile oll,v clclcrt vclrs tgo tltc mtntlolitt
l'us jrrst conring iuto logrto in Prtt'is, ltrtl tlrt'
lrrrgcst orchcstrir. {t}rcn urt,lcl tlte tlilcctiort oI
Signrrr I'ictnlrt't tos*) torsistcrl oI lrttt tetr or
trvclvr: nrrrrrLrlins; u l('ttcr rclcilctl in 'Ittrtc,
l).:r!. ir,,rr .\lir',1 (',,ttirr (,'i tlrl r', l, l,r:rl, 'l
lrrotlrcts, ,Ittlt's :rttrl ,\lilcrl (irttirr, t r r i r r r r I r r I i r r -

ists, guiturists lnrl conrposlrs) iriorrrrs tltc
ryrit( r tlrtt rt trrrrnrLrlirr rrtt ltt'sttrt lortsistirtg ol
liitr'-r'iglrt c\(\'lttirlts. rrrrrl{'r IIrc riiIr'r'1iorr oi
lris lrlollrcr,lttlcs rrttrl sclf. 

1 
, r ' r 

' i , 
' 

r ' r r r r ' , I llrc r', rrrr -

pLrsition, ",\llu,r'rrrlrr ",\Lrl,r,lc St'vill:rrr' (rr lriclr
lrrs l,r:r'rr c,'nryxrslrl trrrl rIcrIicrrtt'ri 1() tlr' \\'r'it('r'
l'r' .\lir','l (i'ltirr). 'l lr' i||:Irrrrrr, rrt:rIi,,I| \t:r-:
liit('0n 1st nrltrrLrlitts, fottr lst trrrrtrrLrlrrs. llrtcc
lut('s, one (\)lltliL l)i!s,q gtlitrlr, trv() r'cll.s. i.trr'.
tg.l 9lrl rnlttrkrlitrs. iottr 2trl nrrrrrlolirs, i,,trr'-
trcrr guitlrs, lrtrl ottc rLrulrlc lrLss viol. ,\l llris
cotl( ert tllcre \f('rr t)rcscr)t tlrc fltnrotts I"tctrclr
nlusicirls, l)ullris,'flrottti, Slllllrc, \\'t'ketlirr

lrnri otlrels, nrrl tlrc.r lrro-
notttrr'r'rl tlrr: r:ffct t " rirlislr-
irrg." At tllc slnre c{)r( ('rt
tht're rt clc I)clfi)rnl0(l so\'-

erLl l)lo)'( cruL\ fol ciglrt gtti-
tilrs in u nison.

'Ihc mlnrlolin furolc lriis
elcn sprcrrl to thc Oticnt.
\Vhile in Cailo, l!g,r'1rt, in
lS9;i, tlre lvritcr rttc))(l(\l ir

conccrt givon :rt ther Ctnti-
ncntrl Hotel, on Jr!nuul-,\-
28ih, b1'- hoi. J. Puglicse,
a,:r excellcnt mtnrloli nist,
assisted b.r' the Cercle " Le
Splri n x," consistittg of trvr:n-
ty rntrrrkrlitts, ottc tltrrrlolt,
thlrc guitlrs, ottc c{)ntrlr l)tss

r. (;ra (l |rLnt:Nia froln
NorIllrr........C'rcolo

2. I.'Iisu Ie, csu() colo'
accolrt)1'rie(l l,] tl'e
Circolo.

3.

4.

A Frr'nro 1,.!fc\<r. Srnn,.l A,Ll{.!,,
Carlo (;nrrilni-\\ nltcr, 5.

l l0renc.,

Leguelt(lc\-crczillrrrt,
Sccnr Rorl'r''trcx,
(tuct foi soprrrtro
arrl te n or, accottr-
ptricd by a tltortrs
x (l the Circolo.

SLritc Vill:,I{((,ise ( J
rrovcrrrcrrts )Circ(,lo
(r) ll f,lrllil|o.
(2) l)olcr L'r('t'rn'.
(3) (;itx i I),Lrf:t.
(4) Il l,rclrrtto.

Lx liohcnrc ( I'ucci-
ri)..............circolo

?]

SotrveDir StNtnrl,i,lu. a nrn' Am; Sinrucl Adel{ein'
Iulcs Cottirr.

Thc prograntmo is gil'crt to sllo\Y tl)tl gl('rrt

stri(lcs iD tl)c stllc of mttsic fronr thc tiitrc of

Signor llcllcughi's rlllllolllr( ('IlIcllt oi lris ' Stlrl-
ordiltrio Concerto" oi 1SS0. (Tlrc "Sttitc
Yilltgeoisc" lvls coml)osc(l atrrl iictiicittotl to

thc rrritcr lr1' Signor (lrrr'
zir ni'\\'rrltcr, trtrl tltc origi-
nitl nllrlluscril)t scorc lrr(l_
scntc(l to llim l)1' tlto alttlror.
It is n'ritten for trvo miLtrrlo-

lins, mirtrrlolt, fl ttie, r'iolin,
cello, gu itlrr, hrrmonium,
lrtrp, timpuri tml piano. )

Tlre rvritcr'ltctrrtl an ex-

cellcnt Circolo in Nltplcs,

rurrrlcr tlte rlilcction of Sig-

nor l{icolc Caitcc, il YcrY

fine mtn<lolinist. \\'ith tbis
Circrrlo rrc rssocittcd Sig-
Dor Friltrce -(co l)eila Rost,
ir firDlous mlutlolitrist, tttrl
Sigr ot' Iltfftole Ctlace, tho
greutcst ltttcist in thc n'orltl.

a

Flatclli Crrlrrce ( Calacc lllotlrcrs) oro rloto(l in liol. Thc follorvirg u,r'c tlrc rnirnrhrlin nr.lnll)('l-s:

tlrc nuntlolitt Cilcolos of It;Lly. Sigrr"r's Crrl' r. pie.lisrotrr 94..... .......p'gticsc
rtcc rntl Dollit Ilosl pcrlotrnctl n nr;rttrlolitr cercle " Le sp.inx."
rluct ftrr tlru writtrt tlrrrt, wits rl rvolttlt'tIttl cxlti- 

". 
IIrrl(lol ill solo-c rlrnrle co|lcerto, Op. roJ .I)c lteriot

lrition of skill lurl 1x'rit,ttion of {iuislr. Siglol Prof. l\rglitse.
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3. Scrcnade EspaFn01e........................,........Pug]iese
Chevaleri Rustique.. ..[{asc:rg i

guintettes for two mandolirs, orre mandola, oue
bow zither anal one guitar.

4. Overture............ ..........Suppd
quintetto.

5. Il Sogno, nrelodie......................................Pa11oni
Soprano solo \sith mandola obligato

6, I.a Gran Via, Potpourri,...,.......................Pug1iese
Cercle " Le Sphinx."

T\r'enly nlandolins, one n1andol1, three gnltars, one
corltra bass viol, tanrbour de basque et casta8nettes.

The aclnrission was forty pilsters, or 52.oo.

In Felrnrr ry, 1801 , thc rvritcr grvc a conc.rt ip
llctroliolitrn Hall, the Lrrge.st in Su,n !-rlnciscc,
tntl |Jalcd c mrn(lolin solo a('con) l)o rr i c(l l)-r'

the ltrge.*t lripc-orgitn in the citl'. Nclrl.r'rLli
tlrouglrt thlt the marrrlolirr rvotrlrl rrot lrc lrclrrl
in such a ltrgc hrLll, rvith stttlr lrrt ttrrlrcrrlrLrf
accorn1rlrirrcnt, lrttt tlrc orglltrist nrrrrltgcrl tlrt:
stolrs in such l skillfui tnurncr tlrirt thc cffut
n-irs cxquisitelj' ]rcurtiful. r\rrotlrer vcrl ttiur-
tilc uurnlrer rr&s Cinrzitl)i-\\'irlter'g "llusicu.
I'roilritt," pcrforrnr-'<l ts a quintrttc iot nrutrlo-
lil, r'iolin, llutc, ccllo rntl htr1r. 'l'hc rvritcr
lrls frorlue:rt J-r' |1rr.t'cri tlrc offcrtot v on tlrc nrr n-
dolin, accirnrlrrnic(l l'.y tlle orgrur, in tlrc itrgcst,
churclrcs in San Frulcisco, and it hts tlrvuls
lrccn rcceilcrl rvitlt grcrt frlor. Iu 1892, tlre
rvriter grvc t)rc first prtlrlic nrantlolin rccitll
e\-cr given in I'ortltntl, Orc. In 1E93, rvhilc
on :r rLlcttion trip to Alasklr, thc writcr gavc:t
(onctrt in Sit)it, it being the very first timc
thc nranrlolin httl evcr bcen heartil in tlrc firr
North. Thc snmmer clays bcing so long, the
progranlme bcgrn at, 9 o'clock and closcd at 11

o'clock. 'Ihc lights were not lit, it being light
enor.rgir to read a uewspaper in the open air,

stopping plucc rvirs the I{urvaiitr Isltrtds. Hc
sl)cnt two nror)tlrs in Ilonolultt ull(l one Inonth
in lIilo, rvhere he risitcrl tlic rvorltl-renorvnetl
lolcrno, rvhich ryir-s in active cruption tt tlrnt
tine. 'Ihe \vritcr lr'as in Honolultt otr Jitly
4th, lSgl, n'ltcn tirc intlcyrctttlenr:e of {he rc-
pulrlic rvts procrltinretl to the worlrl.

Thc rvritcr gtvc l, concort irt thc llrrwniinn
Opcrl Ilortsc (sittcc lrurttt tLrtttr rrrtcl rclruilt )
on I'ues(iilv. Julr' 17th, 1S$.1. Also rL colcort
:rt tlre Coult Ilottse itr IIilo, ,\ttgrrst'1th, 1S9'1.

'I'lre nrrtile Ilrrrriuiirurs irrc rt nrtlsi(lirl I)col)lo
irtrri lrirssio tlrt tlt' forrtl oi nrltsic. Tlrc trittiottrtl
instrunrcnts of tlre Ilirrvliittrs ulc tlrc UkLrlt'lc
arrrl 'I'.rr-o I'ltclr. ,\ little dtsllilrtirrn nrll in-
1r'rcst lttitrrrists trrl l,:urj,ris1s. l'lre Ukt'lcle
rrrrrl 'frrr,r I'rtr.lr :r'scnrl,lr vcll snllll gllitrrrs.
l'lrc Llkt'lclc is tlrt'strrlllcst, l)t'irg l)ut trrcrlt-v
irrllrr.s l,rrrg lrrri iilc rtnrl u. lrrrli irclres irt its
grt'rrtt'st rvirlth. Itsr rcck :rrrrl lirrgr'r'_lrolrtl rrlc
six rr rrrl rr I r:r li inclrcs lorrg, rlr)( i it lrls trvcl r c ircts.
lt Ins four gut stril)gs, tllr)c(| ,\, I!, U rrnrl (i.

TrLro l'atch.

'fhc 'furo Pltclr is a Iittle lorrger, lreirrg
tlyc)rt_v scycn irrchos lorg:rnrl eiglrt rrtl il lrirll
[t it,q grcltcst rvitlt]r. 'l'lrc rrock rrrrl firgcr-
bolrrl aro ninc inchcs lolg, tncl it tlso hts
trvelle frcts. 'fhc Ttro Patch hts fir'e gut
strings, trrncd A, It, C, G &n(l D. The relrding
ol thcsc tunings rvill doulrtless sountl i e r.i'
strangc to musicittrs, but the peculiar combi-
nstions oI chorrls yrrorlucecl on thcsc in-qtm-
ments rie only ixrssible lvith these tunings.

Thc compa:s oi tlre Ukelelc and 'l'lro Pirtch
is vcry limitcd. 'fhey are princiyrtlly used rs
accom|lniments to the swect, yrln intivc IIrLrr-
oiiln airs and mclodios. Solos ure hurtlly cr'er
playctl. The riglrt-hrLnd nrovemerrt is difficult
to acquire. It is macle somewblt iu thc mau-
ner of the imitation of the drum on the guitar,
striking tlown with ihe blcks of the 6nger-
nails and up with the Foit l)urt of the 6lger,

uRelele.

In the Frll of 1893, the writer went to tho
Columbirn Ilxposition to sce the various col-
lections of iustruments. In 1894, thc writcr
leit ior a tour around the world. His first
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bul all rvith a pcculiar, rolling, circnlar move-
mcni of tltc right rvrist. Nel,rly tll oi thc nu"tive
dlnccs, Hula I{ula, ctc., are danced to songs
accompitnicrl by thc Ukelcle antl Taro Pltch.

'l'he rvriter l"ttcnded one of the finest society
bllls in I{onolulu, where the orchcstrt wls
comlxrserl of native Hawriians, dressed in syrot-

lcss rvhite ancl playing on their Ukeleles,'l'uro
Prtchcs, guitars and flutc. Theyllayecl and
at tlle srme time slng their beautiful Hrrvaiian
rirs, so that one danced to vocal mu-qic, the in-
slnrnr,. ls I'oing onJy for ucnoml'a rrim|rr l.

On the 4th of Septcmber, the rvriter sailcd
for Japan, arriving in Yokohama, Scptemlrcr
15th. The writer grvo & conccrt ut thc Torvn
Hall in Yokohrma, Octobcr 13th, assistcd lrv
loctl ttlcnt lrom the ioreign colotry rcsitlitrg irr
thc settlement. Tici<ets oJ admission.rvcro $2,
the concert beginning at 9 o'clock. Althouglr
the night rvas terribly stormy, it being thc tail

end oI one oI the nrviul typhoons
which spring up in that pa.rt of
the world, the hnll wls crowd-
ed. Ilany of the Japrnese

nobiiity cnd the American IIinis-
ter and Legation came especiu,lly
from Tokyo. eighleen milos dis-
tant, to attend the conccrt.

\Yith other foreigr ideas, the
Japlnese are norv trking np for-
eign music. At the Graud
Hotel, Yokohama, a Jtprrncse
brtss band played eYcry cven-
ing during the dining hour.
Like everything else in Ior-
eign ideas, the Ja1)ancse arc
exccllent for copying any-
thing, even down io the
minutest detail, but lre
noi at all original (cxcept,
inihcir own art and man-
ulactures ), and in this
brass band thcir forcign

(Duropenn) music sho$'cd
-no 

exl)rcssion or soul.

co&rsc, thcir musicirns )rin'c ucrluircrl r trt'nrrrlo
that is rcmrlrkably truc rnrl clcu in its r:rlrirl-
ity whcn one consirlors thlt on tlrc llirvrr tlrc
plcctrum is oI woorl six :rutl a hulf irrclrcr irr
lcngth, nnd thc yrrrrt thlrt conres itr rontlct \ritll
the string-s is very thin lnrl trvo ltrrl t lr;rlf
inchcs wide in a strlight lirrc.
The pl,rt ol the plcctrum tLat
is held betwcen the firgcrs is
five-eighths oi trl irch rvirle
and thc srmc in thickncss.
The plcctrr.rm is the shtpe ol rn
elongirtcd lcttcr V, with thc rrirlest
prrt striking the stlilgs, the long.
rltrrolv sllanli helrl irr tJrc fingcls.

As tlic Juprreso rlo tlnrost cvcrJ'-
thiDg in lrn oI)IX)sitc rrr!]]lrof 1() tlro
ioreigncr, that ftct is strorgl;'crrr-
lih,r-*izcd in their u-*ing tlre rvirlest
enrl of the plectrum, rvhilc thcir'
Cauca-sirn brothers usc thc loultl or
pointed cnd.

The Biwr which tLe rvriter plo-
cured in Tokl'o hls forrr single silk
strings. Thc fleis arc u.rrtrgccl
in a very str&n!(c rncl uutlsuirl
manner. The firsi ionr frcts
arc conYcx. Tlrcn come lonr
more frets about rn incll ill)[rt,

Birs. ---. i .- It is a strangc frtct, I'trt
neverthclcss true, tha,t the Chincse and hprn-
ese I)aye instmments thrt are also playctl trom-
olo with :r plcctrum, &ntl though loud tutl

rlisecl from the fingcr - lxrtrtl
lilie thc niantlolirr. "trirresc 

sarrriscrr

In gcrrcrtl outlinc rrrrl slrirpc thc Ilirvrt rc-
sembles tlre ancient Iiurolrr:ln lutc. As gtur-
powclcr rnrl printing nelc inventerl in Chinr,
it would be intcrestirrg to linorv if our l)lectnrnr
instrumcnts of tlle pres(jnt tlty originrrtcti in
thc dim lges of tlrc musty l)r-\t lyith our brotlrcr
musicilns oi thc FrLr ]lLst.

There are tn'o kintls oi Slmiscls, thc C]rircse
ancl Japtuesc, thtt lrc somcrvhtit. sinrilrlr. hr
the Chincsc instr\rmcnt thc hclrl is oi snlkt:
skin; in the Jirytnesc it is oI purclrnrcut. 'flrc
Cltincsc Silmison hils il movirblo nut on tlre
fingcr-bou.r'tl. Neithcr iDstmmcnt liirs u)' Ir0ts.
Iloth h:n'c tlrrcc sirrglc silli strirrgs, lnll lrotlr
lrre pll],vcrl tremolo rvitlr thc lrlectrtrru. 'I'lrc
Jtpanesc use t loug slcntlcr piccc oI tortoisc
shcll, two and onc hirlf inchcs in lcugth, nrcl
tbout lur,lf au iuch rvirlc, roundcd irlnrost to t
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l)oirt; irr)n1 thcothcrcntl isltlrrclrcrlrLlongsiili-
otr colrl rrnrl tlsscl :ilxrut l foot unrl l lr:rlf l,rrrg.

'l'he Clrirrcse
Slrnist'nist trse-s

l snrlrl I tlrrcr:-
cot tr c rcrl p)rc-
lrtttn of tortoiso
slrrll likt'sornc
of rrttr' ,\trcli-
r,rl nnrrrloiirr-
is1s. 'l'lrc l ri-
tct ]rts lrcrrrrl
rr'l r; r t scr'nrt'rl to
I'r. r'r'r,v rlillictrlt
sol r rs.lrs rcglt rrls
l cclr rr ir',1r.r' .I:r 1r
l rrcsc rrrt isl s itt
'l'r,k.t'o.

()i c{)lllso,
tlrcrr,is rro rr r r'l-

gcclirrg iu ilrc llinr;rlur':rs orr tlr(' l,()frlr'r: .i
1'lrilrct. Bcnu"rt:s on tho Girlrgcs. J,ur,ktr,,rr. -\grl
rvith its rvortrllous 'l't.j trlrrlrrrl. I)cllri. L,rlrolr'.
Jcr'yrole, ir,ntl Ilonrb:r.v lvitlr its t('rrilrl("1'o\v( rs
of Silcncc of thc Plrsecs. Ovtr tlrt' ,\rrrlrirrrr
Sel to Arlenl up tlro Rcrl Scl rrrrrl t)rlrrglr tlrl
Srrez Cllll to Istnlilirr i'.rrl Crrito; trI tlrc Nilt'
bc-vorrrl tirc Fitst Crrtrrtrrct irrto tlr(' Solrrlrlr.
bilcl< to Olito unti Alcxrtrrrltirt. rtitrl llrr.r 1o

I'rrlcstino, ilclurlirg .Ilffl, .lcrtrsrrllnr. liilcr'
Jolltn, .lcliclro urrrl I i t' t I r I t ' I t r 

. 
r t i . rt lloss t lrc

f,Ierlitcrrlntlrr to Itlrlr- ltgrtitt. t() lcttlrll lrolrc
lr,r' rvty of :r tour of Slrrrir rtttrl llorrx crr. in-
clutling GilrlLltt'r', Rorrlrt, (i t rrturlrt.,\l)rrrrrrlrll,
Oonlolt, ScliIlc rtttrl'l'rittgicls.

In sornc tri tlrr'sc (r{}\lrrtli('s tIrc rrrrtrrrIo1irr rtyr

to thlt tinrc lrLrl sculccll cvcl lrct'tt slt'rr or
lrorrrrl lreiotc. rttirl t's1x'r'il1ll itt tlrt' lrlrrrls,ri u

llolcssiontl. l!r'ellrvlrcri it l'ls lrlrrlrl llrc
rrrrttrrl,rliti nrtrL' ftitttrls iol ilir'll lttrl lts ()\\'lr,t.
It sclvctl t() I)lss nllnr\'l,rrr'lr'lrorrls rnr,l ,ir''
liglrtcrl tr:url l illirrg listlrrcls. lltllr-l-lrllc
it rvts lr:nirrr'lit'rl tlre sur'1rr'isirrl llrl{)Lrlt (,i t('r('
lxr\\'cr, .\'ct so r'lr'aI lttrrl srrt'r'1.1lrrtt Nls lrroLrglrl
ir-onr tlrr: littlt'irstlr.urrcrt. Il tlrt slrlinl oi
1E95 tlrc rvritt'r rrgirirr rrrtilr,rl irr Itrrll rrr,l lt'-
nc\\'(\l tlre lrlcrrsltttt itssrx'irrlions,f lris irlrrrlr'
lisit of l31l{).

l'lrc liolir is r.lllcrl tlrc Iiirg rri J r r s I l r r r r r l r r I s.

'l'lrr: r'iolirr urrrl trnttrlolin llt srr sinrilrtl tlr:rl ls
l'iltll pclt rrsli tttrl-r' srr.r's, 1lrr' llttt'r' clrr ]rrr'

clrrinr to titlo oi " Mrlcsl lllotlrll tri llrc liirr{.'
Also. tlrirt to a ccr'1lirr crtcnt it is iurlxrssilrlt'to
nrtkc rr r'onrllttisotr irt'tqttr tlrc' r'iolirr rrrtl
Dllrr(l()lin, ltltlrortglt tlrr'r'r' is rr lr'rt:rirr rrn;rl,{r'
lrcll'ocn tlrt't\'() ilstturlcrris ls lr'g:rrrls tlrr,
ttrning, tlrc (i()llllllss rtnrl fttnr'lions of tlrc
lcit IrrLntl.

\\'itlr thc nrrrttrlrlin, rs rvillr tlrc virrlin, tlris
Irirntl hls tlre reslxrnsi)rilit-v of tlrc firgcrJxrrrrrl.
lxrth ts lt'grrlls yrttlitv rri torrc urrrl tirc lrryrirlit,r'
o{ clilrrgirrg t}rc rtotcs. As tlrc violirrist, so nrust
tlre rnrrttrkrlirist irttitclr gtt'rtt itttlxrttrtttcc to tlrt'
lcft lrrLnrl, rvlrich lrolds tlrc ilstnrnrt'ut, its flcx-
ilrilit,v itr cllLngirg florn rrrc lrosition to lrtotlrt'r
lrcirg of grerri intlrortlncc. Ilccrtrrse of tlrc
rloulrlc steol wirc stlings lrr'l the ririst'rl fit'ts,
thc rnlnrlolin l-c(luil'cs nlllcl) nrolt. 1ilr.r'sic:rl cx-
cltiotr to 1rro1x'rJr'pre,s-" tlrc stlillss to tlrr iitr-

Chi'r(sc (;Lkkcr.

rrl.v to:r lrrritrt,rl (lrrLrcrrsi:rtr's llrls. l,trt tlic
,l;r1'rrrr,'sr' :rtt,Iir.rrcr' llIs vcrt trrllrusil,.tic ltrrl
relrcrrtcrll.r' r,rr','r't,l tltt soloisls.

'l'lrt,tt tlrt'rc is rLn irslr'rrnrcnt cllllrl 11rc (icli-
klrr, l Irillr rlstrrrl,lls rL irrll llrrt nroLrr ir sirllrc.
It lrls 1s,' rl,,trlrlc silk stlinss unrl tftr ftctr..
It rrlro lr;rs llrc slnrc Irrosc gorrg insirlc, lilic tlrc
lJilrr. ,\ll of tlrtse irstlurrr0nis lrc l)ll"\'('(l
rvitlr 1,lcttlttrt 1r'r'rnoltr. iII lrirlt lotrg rroorlt'l
l,(.SS tlrirt iil irrto tlrc sirlt'oi tlLr'lrt'url irr sinrilru'
l)rir rl)cr t() l lre Iiolirr.

On tlrc clt' of tlrc ulitcr''s rlrlliliurtr flrrnr
.Irl'rrn ll!' \!ls rc{lllcsto(l to lrltt- beforc t)rc
lir-vrrl frrnril-r' tt r[ collccrt git ctr for. t]re lx'lclit
of tlre solrlitrs n'otttrdcrl il tl)c Clrinosc-Jrl)rn-
cso rlur (rvlriclr lvts illcn goiug <rn) by tlrc Ilerl
Cnrss Socictl' turdtr tlrc tlircet ytatr.onrrgc o{ t}re
Im|critl Court. TIic rvriter lvl.s iriso offere(l *
positiuu in thc Rolal Conscrvltorl.' nt'lrkr.o,
lrrrt his Bohemian lilopcnsitics ilrovc him on
nrorurtl thc n-orltl acconpirnied lrr'his frritlrftrl
f ricntl inrtl c{)nrl).nion-lris nrrnrkriil.

It lc t,onr 1rt tricrl hitrr in u,ll lris turlcls, to
IIong Iiorrg, Clntttn, llrtcu.o in Chinr. Ovur
tlre Clriul Sct to Srigon, Sirml to Singupore
llrtrl I'enrurg in tllc Str[its Sett]em(rnts; to
trlrurlmcin lncl Enngoon il Burmtl ovcr tlrc
Ilrliun Occtn and B.ryof llcngal to Ctleutta,
iur(l ircross thc herLrt oi Intlirt, includirrg l)ar'-
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A rr, n .lir. .\,nr er CoIf.cre Srrnurl .\il!ln1in,

J. I'ietrlrpcrtosa,
i'trns,

!r('r' l)orr(l 1\'itll sullici('lrt f,rt'cc to lrrrxlttcc r'1r'ur'.

r lisl ir rlt torcs. llln.t' nrurrlolirrists, jgr)rllrnt
of tlrc tr'ur: rvcl)i lroirrt-s of t)rcir instr'rrncnt,
strugglc (loul)l-v lrar'<l rvitlr lrig)r irirlr.lr's, urt'i crr

llritkrrss oi stt ings, rvrLt'pcrl rct Jis. <,t ru'licrl
l)ngcr lr,rurls, too lriglr rLrrrl urror0lr ff(,ts.

'I'lrclc lrrc llo sucll tr()ul)lcs ris tlrt'so t'illi
liolins; tlre stlirgs lrciru oI gut rrri'soit urrrl
tioJrlilg to iltr: tottclt. hr l)ofttrr)cnto or stri-
t'iato cffccts in goirg {nrltt orre yrosiiion to
rrrotlrcl on thc sanrc string, tlrc lioliri-*t lrrr-q t
gr'('ilt rl(ivlurtag(r rvith liis sntootlr ttnolrstluc:teld
fingcr-lrortrl. A.. rcgrtttls 1he riglrt lrrrr<1, ll-
tlrouglr tlre borv of tlte lio)itr pl:t,r's rr rolc for'

wlriclr thcre is no erlrtivllcnt in nrusicrl nrcclr-
iLrisnr. uc1'urtirolcss tlrc rvt'itct ir,llirrns tlnt tlro

l,lfctl'run of tlto IrtltrtrLtIirt rc,lllircs nlll( ll r!l()f(r

rlcxtcrit"v of lclocitv rr,ntl setttintcrt trt colsti-
tutc l fini-*hctl lnrl lrtistic rnttsicu.l cxccrttiorr.

l'ronr 1'clrs of plirttiltl cxpericncc turrl olr-

scl!irtioD Ind stnrll of bot]r ittsittttncttts, tllc
writcl lffilnls thirt tlie mlrttlolitr is nrolc dilli-
('nlt to m stcI tllun the violiD. \\rith thc ire-

girncr', n-ith its surcuess of plalirrg itr trtnc
(lrcciLusc of its sJ'stem oi Jrcts) thc sirtrplc rnel-
rxlit's rnukc, tl)lill,r'cntl)'i a bettcr '.lrtrning witlr

tlre gcrcrtl 1ttlr1ir,. lirrt rLs tlrc rrrirrrrl,,lirrist g,,r's

futtlter tin ard rlcllcs rltr'1rcr irrtri tlrt.scr-i,,rr.
stnilv oI 1he illstl ulllcnt, rvitlt i1s cxtrltrrclr.
comIliiltrrl rnc<,lurisnr. lru lill iirr,l ,lr'1,llrs
tlrrrt wt'te l))tlrr)uglrt oi, rrrrrItlrrrrrt ,,i. rrrr,l rlill
rtnerrrtlr I'urutics oi lrllrrrrotrY tlr:rt r!ill lrrtlr
sllllltiso ;ur(l rlcliglrt :rrrl lrrrkr' lrirrr f,,r'l llll
rol)iri(l fr)t lr is rvolk.

\\'itlr lris tlrilitr'1o nrrr ofi irrrrrrrrllrrlrll rrott s

lvitlr ortc sltolic oi lris lrol. ilrc vioIirris1 lrrrs
tllc gr'('il1('st rrlr':rrtrrgc olct tlrc rrrrrrrrlolirist.
ttlro nlust sirilic crt lr ltriri clot r' trotc s(,lrr lrrlr'l\'
arrl tlislirctll rvitlr llrc rliiTclcrt corrrIrirrlIiorr
of lrlcctnrnr n)()\'clllcllts. tllilt rrrc. 1() sl\' llr('
loitst, so lx"lviirlcting to t)rt' t t t r i r r i t i : r 1 r ' r I . rrrrrl ,'i
rvlriclr so liltir'lrrrs lrt,r,rr rllitlr'rr 1o rlllr'.

\\tlrulc liolinists tirrrl ii crrsv trr llrrgcr'llrr,
nuntiolin lrcclusc oi tlrcil krrollt'rlgc oi llrc
tiolin lirtgcr-lxrtlrl. irttrl its sirrilrrlitt to llrc
nrlrtrrlolitr {irgct-lr,lLtrl. ltrrrl ltflcl ir Iirrrr' Ilrrtrr
t{) r))rlstcl t)rc tlt'nrolr'. \'('r'l' i('\\' \'i()linists \\lri)
lr.l\.c tl{)t sturli('(l thc truc Itrrlillr sIsl( Dr oi tlr('
lrcr'llrrisrn of tlrc slrt<r'li,r or lrlr'r'llttrrr rrrolt'-
n)cnts. clcr lt'lrn to llrolorrglrl.r' rrrrrslr'r ils
tcch n ic.

'flrc yrlolrcr us(r ()t tIr('1rIcltltrrrr is llrr.rrrost
<lil)icirlt lrrrlt oi cotrrtt nrrrrlr'lin 1r1:rlirr!r. :rtrrl
it is tlrl rrx:k ul)orr '\rlri('l) rrrrrrl li,,lirrisls (rlr,'
tilli(' ulr th(i nrLlrrlrrlin ttritirlcrl) rrll u tcllir',I itt
tlrcir rlcslxrt'rttc cffotts 1o lrlrlst( r i1s trrriotrs irr-
tfi(rtc nlr)\'crlcrrts. Irt lrJlrlirrg sirt!rlr' slrolil
strlin-c tllcl' llrlrlv tlic rlou tt ltrl ttlr lrrrv ttt.r'r'-
nrctrt oi tltc lioli:r (ol sor)r('tiI)r(s rrll ,l',rrtr
strolics). not hrro*'ittg rrt' tttrlt'tstrtrt,lirr{ tlrtt
tlrt: nrtrrlolir, lrttrtusc oi its rLrttl,lt'sllirtgs rttrrl
yrlc<rt rttnt, t orytr ircs trtrt t t l rlifir'r'r'trt r'r,rrr lrit rrrt i. rr s

oI strolics to l)crlnit r)i srrr)r)llr. t llrtr r-lrltlrrrr
trrrl clcirr firrislr, cs1,r'r'irrlJ.r'irr lriL'r'r's llrrrt rlr'-
nr:'n,l nry'i,l ('\'1 rrlii,rr.

Aftlt tlrc lccrrrrrl,li'lrtrrcrt oi llrl tllrrrolo,
tlrcso lroirrts :treof tlrc r't'rr' )liglrr'.t itttrrlt;ur.r'.
It is ulrort tlris rtost litrtl lrrirrt tlriLt tlrc !-r'r'rrclr

rnctlr(nls rliffer so rrrrlit rtllt fronr llrr, It:Llill
Irutl)oritics,'l'lre rt'r'itcl slreilks litlr Irt'r'sorirl
lnrl yrrrrcrticll krrrllt',lgo of lxrtli slstcrrrs. lrrr'-
ing uscd thc l'rerrch slstcru (tlrc onc uscrl 1,.r.

nclrl.v rrll liolitr rtrtttrlolilists tlrl rrtlrols ). for.

sir t'rtts. ir.rrrl tlrc Itlliirn rnctlrrxl for tcn rt'lrs.
'I'intc lrLlitrg ptotctt tlrr' lrrrrcticirl g,r,rrl lt.srrl ts
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{lir(11. lr(' irrrs rtrlol'tt'rl tlrc Iirilirrrr s.r's1r'rrr rrf

lr', lrrrnisnr oi tlrc lrlectmrl.
'l'l,t' !'tctrtlr rrttlllrrls rrill l,r'sy,,'klrr of lilst.

Irr :rll tlrc Ftt'ttclt ittsttrtcti,rrr lroolis tltt'l'rrrk
rrr,l lirrrclirrg ol tlrc lt fi lt:ttrrl is cxt r'llcrt. lrttt
llrc rrII-irrrIrrlt:rttt t igltt lrtnrl rlor l< is rrt gJrttrrl
irr s,,rrrclr,l ctttitt'lv rvtottg itt otlrt'ts. Cltristr'-

ru','ulrl :rcrlttitc l sliff. j('rli.\' st.tlr',ri 1'lrr.r'irrr:.
I)iotnrl'cltosrt, irr lris titrc ntt'tlr,,,l, lrls rtrrrrli'

|rl. r!illr,,rrt rltl' ('\(r'l)ti(Jll. lll oi lri: r'rr1ri'l

slr( ( irt() nrolcrlrr'ttts, rLrl'lt rrttrl lt1' stt'rtlit's.

r illr,'rrt tlrc lclst tlgrttrl to fl,,s itlLi,'l r'lrlllrtrric
(.\r,(.Llti(Jn. Irr irrct, I'it'trllrctt,r:rt. itt lris
'' llr,tlrorlc rlt' ^\.[t'cltrtrtislttr'.' (':rl lr('sl ll l(\','ltr-

QUA.r UOIt \t v"ll '\ c ,\ l'().
A Don cher Adi .r CDllcgrr. Ic l'r,'f.tit(r S'rrrll A,ltl.tein,

Edou,'nl rIczTrtcaPo,
I'rLri-

Jrro. lx'.r'r'rrrl nlrltkirg:l flrv tt'i1r1cts rtttrl sltott
flrrgnr( r)ts. {ivos rcl-.\' littlc rlttolllit)ll to it.

(l,rttir. irr lris t'xct'llt'ttt ttrr.'tlrrxl, l'itlt ft'u cx'
r.r'lrl irrrrs (inrrl tlx'.v rtt t' tltc ('x(')'( iscr. Itlitrkr'(I itll
rl,'rlrr rtr',rlics) nlilk('s |1('iltI.\'rrII tlrc lalrirl strrr:-

( irlr) nr()\'('r)r('rlts ;rs rt violitrist wr)ultl tlt'\rll llltrl
trlr lr.l llrlttt. Solttt' intlxrttitttt e)iclciscs llot
lx.irrg rrrltkocl rrt rt)1, if rtrtc rror(' t() stroko tllclll
itr rtl.r.r rLr llr ttr.r' lvitlr lrr('\'i{)lls {rxilnl!l('s, (,tl('

rS

nrcrrls tlrc tlr('llrlgir)g rl,rttl :rr,l u1' strolics.
'['lrr' .1'r'r'rrr'lr trctlrorls rrs tr.t;rr',1. t]ri. :tlI irt-

lx,r'frl|lt |l(l lr':rst trrrL'tstrxrl tlrlttl'r' oi tlr('
ll(\'lriulisnr of tlrrr lrlcctruur rrlc Iillnrllt rtotlr.
ir r3 l,rrl vi,rlitr trrltlr,rls.

i[. lil,rurrlrl i\lczzil(llx) i-s t]rt' r'trlt orrr' ,ri
tlrr' Irrrtrrirctrt I'irt isirrr rrr:rltrl,,lirri:ts \-]ro us|s
lurrrl itrlopts tlr, tttrc ltllilr s.r'sllttr of lltc
rrrlllrirttistrr itt lris rligirr;rl ( olri'r'.ili,rrs. llis



lrru-qic js c()nsj(lorecl amo:rg thc best oI Euroltctu
rrrit('rs for the rttrrtrrlolin. (tr1. llczzat:lpo ltits
corrrposcrl rnrl rlctlicttcrl to tlic rvritcr "Sermont
rl'-lrrrotrr" Ilottntrce slrtts Pltt'olcs, ior tr1'o lntlr-
rl,rlins. ru:urlolrt, guitur arrrl pirrno. )

,':l+ji

piroto sent front Rotne i:r 1S97. (Sit. Ii lrrz,rli
hls <ronrposcrl lrtrl ricrlit:rtlrl t() lltr \'fil('l'
tt.(elcnlrirr " for trvo ttratrrLrlirrs, rr:rrtrLrlrt. gtti-
ttr ittrrl lriltto. )

Irr Flolc:rcc tlrc rvritcr lrrrl tlrc glcut lrlclsrrrc
of rctilirg rvitlr Sig. (irrisr'1'1't' li'ilorr,rlri lris
celclrrttcrl ilrtrl conrlrlcto rrrct)rrrrl, rllrit:lr 1,,,'k

the sillcl nrcrlrrl tt tlte Licttorr llslrilriti,rrr il
1E92. This rnctlrotl lrts tlre ntost cotnplt'tt':rrrrl
exlrtustile lcii hrrrrl rvor-k of rrrrr' lrLrlrlislrc,l irr

Jluropc. Sig. JlLrllcnglri is otrc oi tltt'lx'st un,l
t vcrv prolific (ionll)oscl-, rtttrl rrlsrr lrts tlrc tlis-
t i r r :.: r r i - I r , , I Ir',rrlr 'rf I' irr.: ;llrrr.tt,, ,'rrlr'.rli,r
tlci Il. Cilcolo tr[lnrLrlinisti RtgirrrL ]lurglrt'ritrr
rli Fircrtzc " ( Honorurv I)irct'tot' of the lir"vll
Circolo of Flolcrrcc ) IIis sttiour woLks rttt'
gcrrcrallr' conlrosc(l rttirlttt' lris ttttc ttlttlic, (i.
Jlcllonglri. Iu rvriting ttot'lis of rL liglrt llrrrrrr, -
tor ho gcrrr:r'ir1ly :r<lrtlrts tltc ttort rlt'lrlrttttt oi
Ci. ll. t'itani. (Sig. Ilcllcrglri lrts <ottt1,,,sr',1

irnci rlcrlii'ltctl to tlrc rvritcr', " Urrr Sttllrt Slre-
nu.tt " irr tl o nnntL rlirrs, trtlt trrlo1lt. lltr t t'. r'c'l 1,,,

Iuic, guitlr lttrl pitno, rurrl (i. li. l'inttti lrrrs

comlnscrl ancl tlerlicirtrrl to tltc ulilcr " I),, rt

Itr i fiu " Itolkrr ll rt tt,irr Ior' tlic srttttt' r'olt r lrir r:r 1i. r r

of instmrucnts.)

AII'Sis,5rnn,el .rlcr'cl, pr Crrri Ricordo,

Carlo ilrtllrer,
ll0rc"ct.

'l'Lc rvritcl lrrtl tlrc extrettte grxlI fortttttc of
stud)'ing druil-y rvith Sig. Carlo )Irtttier, tlre

I
I

All' Ii:,cgi(, sig. S nnel ]\lelneLD.

Gu isePpe.Brlt'lzol i,

l lru rvlitcl lrrrtl tlic )ioror of rcirtlittg ihc
Rr':rrrzoli mctlrocl rritll tlre llrtcstro hirnst'lf in
llonrc. 'Ihe rvriter ]rclicvcs it is ono o{ tlro
rrriginir) netliorls, if rrot tlre origintl autlrolity
or tlrc nrotler'n \t'ltlrolitlitr rrrlrttLrlitr pulrl islrt'tl
in Itrlr'. It is the lrasis of rrll nroclcrn miurdrr
lil rrctlrotls l)ublisLc(l in diii.r'r'ent plrt-s of tlro
rv,rrltl anrl tlrc fount:iin hcrtl lrom rvhiclr all
rlt'rilo the Iuntiirnetrtrrl lrlinciples of thc *rt.
It lrls lrrrssctl tlrrottglr scr-untl edition.s, thc llst
lrciug rclisetl rucl tmplificrl l)l'tlre rt(crl ruthor
lrrrt u fcrv leirr,s ngo. Itr it irre mirny cxtnlllcs
of thc rliffereDt |lcctrum movcrnents.

Alrout threc yeilrs rgo, Sig. Branzoli coln-

lrosed lris e\cellent "Ll Scttola dc lrr, Yelocitn"
iu t\ro llnrts. The first contains forty-eight
c\erriscs in lelocitf in all the nrtjor ttrcl minor
licvs r., ith thc different plectrum movements
nurked, Thc seconcl is clcvotetl to forty vc-

Iocit.r' cxcrciscs in thc tliffcrcltt positions

,Sig. IlnLrzoli is I trotetl littcrttcnr in ltrLl"r',
'lreirtg thc ilutllor of soYcritl tllcorrltical illld

lrrlctictl trcttiscs on scientilio srtlrjeets, rtld rl

nrcnrl)cr of litliotls scicntific lxrdies iu ItrLll'.
IIc is rluitc tn cldcrly ntittl, a,rtrl tltc rvritcr is

tlrc fortutrutc l)osscssor oi thc l.rst cutogrtplr

eF
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emincrlt mlndolinist oI Florcncc, rvho lt ihe
Gcnol Iixlrosition in 1S02, took thc 6rst lrlizc
golrl nrorltl rrnd <liplornt ls tlrc bcst " ll urloli n-
i st l- Conr positorc. " IIc is ln honorarl rncnrlrcr
of tlrc Ror-:rl 0ircolo fllrrrlrrlirtisti Ilcginrr.\lrrr'-
glieriit oI Florencc, tnrl tlso of thc Circolo il
Pirlcrnro, rLutl rlircotor of thc ()ttitrtctto t lrlct-
tro F iotiltino (!'lorcntinc Plcct rum (,lurrttctte) :

Sig. Luigi 13irinclri, 1,.t nlnrlolinl Sig. (iuirLr
Sizzlri. 2lrl nrtrrrlolill Sig. Ricartlo lIrLtini,
trlnrLill; Sig. )[uricr, lutc.

'l'lrc rvriter httl thc rlrc llrivilcgc oi rcttling
rvitlr thc nrirestro thc mirnuscri|i of lris rrcrv

nrctlrorl, lvhich \vrs then rbout conrlrlctcrl.
1\'itlr it-s lrrlgo, conrlrlctc trxl exhiurstilc s1'stern
of lrlu trunr n)cclllliism lrnil its foliorvirg slllc
studii's, it is onc oi thc lrt'st of rlcthorls. \\'lnt
rvill sonrc of our violirrist nrlr)(lolilri-cts srr-r,

Iho krxr*' llirt tlvo or ihrce plccrtrttnr nrovc-
nient.*, rvlrrn thot'are told thti thcre rrre f,rtt.r'
tliffcrcnt exlmplcs in olc l)ltt of tlro rlork ?

'l'o tho Leginncr rntl tnirritirrterl tlre vurious
lrt'tilrlcring comi)inttions of nrovcnrtrrts (lll
corrcct, lplrlicu.lrlc rrld uscful ) :trc Ir, r'r'r''t;rlk'
irg ulrl lrrlin-rvrceliing, ur)til rvit)L sl,,rv, 1,rL-

ticlt, r':rreful stu(l.y) or!o trarlurrlll'gcls irto tlrc
sl'irrg of tlrc tliifcrr:tit rlt-r'tlrnrs, rtttrl, rLitcr r
tinro, tlnt rvlrit lr rt first irlrpcrrrctl so coriillsilrg
lrrrl lruzzlirg, lrcconrs cierLr lnrl lucirl, lrrrtl
tlrcn orrc rc'ulizcs tlre lrrrr: r'Ilrrc of llrc Itolilrr
svstcrn ol lrlcctrun sturiv rs l1,1rli.rl to tlrt
lrlcticrrl :nttl srrlisirctor-\' rrrt of fini-qlrcrl niurr-
tlolin lrlrr"ving.

Tlrcrc urc tlrrcc kir<ls of rnu.ntiolins uscrl in
Itul-r':--thc NetIolitlrr, so 1'olmlur irr tlris
(otlrltrt'; tlrc Ilontlrn artd Lonrlrrrrrl-v nraDtlo-
litrs; llso a Ircrv stl'le clllerl thc mtltlolira.
TIrcrr thcrc is tlrc nrlrrtlola, mtndololcclIo, or
nroricrn lrtte, lnd the liolu,. 'fhc1'lrill lre dcs-

crilrccl iu tlrcil ortler. Tho Ncullrlitiin nnnrlo-
lin is |ll_r"ccl in all Parts of Ituly and titlrcr
trrultries of Iirtlollc, lnrl is su nell knol'n in
tllis countrl thnt it nccrls no rlcscrilrtion.

Thc Romun mrurdolin is uscd lrrilcilrtlly in
Ilome tnrl the ccutrtl part oI Itlly. Its lxxly
is slrtped almost thc slmc .rs its Netlrolitan
brothcrl thc btck oi tlrc ncck ttpers to !r. somc-
rvhtt shtrp c(lgc, Tlre head is thlorvn brLck tt,
rrl)out ru rr)glc oi folt]'-fir'c tlcgrces, somc liur'-

ing rvoodcl liolir lxts (r'ltit)t Irrtlii:s tlrc itt-
str\trnclrt t'ct r' lltrrl to ttrrrc). rtltl otl rt rs Irl lirr g

kcvs ol ilrc sirle likc rt grritrrr'. It is trttrerl rtttrl
stnrrg likc tlrt'Ncllrrrliilrt nrur(lolil. tllc olrl\'
rurlicrtl rlilfctcucc is tlrlt llrt' lirtscr-lrt'rLf,l is

lruttrlt,rl likt' tlrc riolin rtnrl cxtcrrrls ,,n tlrc ll
stting sirlc :rirout lr irrr'lr olct tlrc sotrrrrl lrolr'.
TIrc lrrirlgc is slirrtirg. lrcittg r','nsirlclrrl'lr'
Itigltct ott tlrc (lsttirrg sirlc. rtrrl slrrlrts tlrrltt
to llrc li strirrg. It lrLs ciglrtcetr ircts orr tlic
Ci urrl I) strirrgs; nirrcllcr ilt'ts rrrr tlrr,\ stlirrg,
:ittrl trvcnt-\-ilrlcc flt.ts orr llrt l'l stlirrg. 'l'lre

D rrnrl (i lttc oi totrglr. t,r1,1'r't rv,rLttr,l lirt'.
irrrrl tlrc irrstlLtt ctrt ir oitt tt
plrLlr,rl rlitlr rL goosc rlrtill

l ,i('( tf llr)r.
'l'l r r' 1,,'rrrl,ruill rrrrrrr,l,'lirr is

rrscrl 1,rir, i1,rrlll ir -\lilirrr rrrr,l
iD tIrr'I'r'o\'irr(,r' ()i j,,'l)rl,rI,l\', ill
tlrc ttrttlr|r'rr 1,rr|t oi ltill,r'. It is

cltirclv rliffllcrt illrrr tlrc
. ,'tlrLrs. ll i- -l ,r" r' ,rr' I

rvitlr,r'. It lr:rs six sirrglt'
stlirr:is, llllr'( ,,i tlLr rrr rrrllc
oi grtt rrrr,l ti,r'iL' ,,i tlr, rrr

, t,'r,r.'l :illi. lt i- lnr'ili;,
' l),,\,li. Il, Li. 'l'lr trcr'li rrrrrl

lrclrl ltc .i .rrr' 1,irtr'. 'l'lrr:

LorrLarrLl .tIln- six lit'-vs;rrtr tlr:r,Lt ,,i l,',xl IiliL:
dr:lirr' r'iolirr lir:.r's. 'I Irl.r'rrlr',rrr i:rrr'lr

sirlc ol tlrc lrcirrl rrrrrl tlrnr.t llrf,,llslr it ruil
tunrcrl tlrc srrDrc xs tlic lir'\': ort iI Yir)lirr.

TIrc rrr:ck is shotiel rrrrL lirlcl tl)iui tlro
Nellxrlitrrn irl(l 1l()rlrilrl trrtrrrl,'lir-.'l'lrc irr-
strtlnlent l)ls t$ cllt-.t' fi'(rts r',ll(l it t orttlrrtss of
tlrlce oct;rves lrnd five torrcs. 'l')rc slrliccs
lrctrveen the frets lLrc corlcrrvc. 'l lrt'sorrrrrL lrrrlc
is lreirrL-sh4cil illrl tlrc sttirgs rrle irsicncrl to
tlre lrritlge likc guitar stlirgs. 'flre lrlck of thc
borly is nruclt -qlritllol't't'thrut tlio otlrtr rrrrrrLr-
lin-s. It is |il1'ccl rvitlr tlrc lrlcctlunr.

Although a prctiicr uppclrin{ instrrutrcllt, it
tlocs not compilre in totre t'itlr tlre NcrLi,rrlitrLri

mrnl(lolin, ILS tllo ,qinglc sttirus, lreilg ,rf grrt
luril silk lrnrl ll)otlt lllr irclr lnrl lL llLlf slror'1cr

thln thc otllcr strilrgs, ihcl tlo not vil;ntto -qo

clcurly anrl srveoilJ'lls t)re clonlrlc steol stlillgs.
Also becuu-qc of thc .qirillc stlings, it is rrrurlr
hrlrlcr to kccp np irtr elctr vilrriurt ircnrulir



Niilr trtl' rlegrce rrf lrorlt't'
tnrl -sortolit\-.

'Ihe rnunrlolinr is l lrc
lccclt itrvcrtior ,'i rt Nlrr-

l)o ii tiL n l]rl! rr u i:rrt ll fr'f.
Tlrc lrrrck is rL fi,ti.r'tll
rourri. lrorr'l slrtI'crI l', u lr'
rvith :L 1l:rt trrp. *itlt trl.
outsl'l'crtiI tl ir r li--( lilit rr

lllr:). tuclr ui llri, lr or'
torrls tt1r trru':rtil tlr irlrrrl
irnrl sorrrc rlistrrtrlc ftotrt
tlrrr rrctl<. 'l lrl lrcrrls ,'i
tlrt,st' l irgs lrl frrslctrt'rl
to tltc lrcrrrl l,v cttlll,l
str{ l r()(ls. 1t is stl ul|{.
l Lrrrlrl lrrl llrr{r'r,,i lili,'

flro \r'l politrt n nrtrrrlolitr.
In irtct. it is rrrtc oi tlrost' ir-r'itli .lritlrr'. ot

ntorlr'ls tlut ,liift'rtrrt ttr:tlit ls lll rrvcr t lrl l "r'l'l
llrc tt.\'illg 1o lrrtvc itrrlrr,rl t'rl rrn llrrr ol'l rrr0rl|1.

'l'lrt: trrllicr r'llrints ' it is slvt't'tt't ltltrl :ttotr'

sor()l-olrs, rrrrl tltc t,rrto stlirt'r'iot trr tlo Itt:tttrlrr-

irrts irlrr.vt'rl itt tlr(' srLrrr(' lirrrr""'1"'tirl rtlitlr"s
nrirrrl, its grcilt r!(lr:rtrtrrge lics itt tlrt'irrct llrrLt

rtll its t\ifntv frt'ts cttt 1,c tcrLclrlrl olt l lrlr-illt-

t,rtr'. tlrt'ii lrrl ,\ stlinqs slr,rrrlrl l,t',ri r',lllr',
l irc. 'fhc tttltttrlolrr irt (l sotltlris ()llf rx tll\'
lolcr tluirt tltl I t t ; r t r r I , r i i t t . 'l'lrclt' irrts I'L t t

ionrc rlislrrssiorr rnrror{,\rrrr,r'ilrnr -.,-
rttilcts rs 1o tlrc pr()lr( l r,',,i"t ,',',1 fi't;{
stlin,Lirrr: r)i tll(' iIIstrrIIII( t'f. l'1,,. \l i/
i:ttl tlrrrt rLll.i llrl glr':rl ,,',,,g,,,.,,.,, $41
oi [1rrll rrrrrl I',rlis rllitl iol llrr iiil
trrltr,l,,l:r. irr (i (,r'lrrlr, lrrrirr,t). irr I[i
fr( r \\'r itin{ 1lr(. sr'(.u(l irrn,l.lir i;il
l,r"l llrll, -.rt||"L||| ||i.\!''|: ,, ..i1
1,, r\:ll rlrl rlr:rt ir rr.r- tlr, 1,, -r 1;;ii\
:rrr,l rrr',-r ' tl', tir,. ]l:r.rr' ,,i , i' ; ::f t
llr,. .\rrr, r'i',rrr i'r':r'r-, r: ,1,, r,,' J-fi:{ L \

| :,,.Ilr 1,, 
" ' 

,, 1..,.-: ,, , ., 1 '- ' iI

I ,r,,,'rr,;': ,; - \-='-ij-l
| "t;'-" rr'1"'" ' i l" \ 'r /
I rrririr'.-r,", li.:t,,.r \y
| ., ' ,'ir,.' r,,., .,,\\'. 11rr,,,,i 1r ,l

| , 
]', , i , \'r, r,. ,'' 'l r'rr'

{l .lr',rrirrl,,'illr, irr.,-,1,,' r,r rir il-l',.-l

I

l

Il.r dolira.

wlrc!'c tlrc tlt'c l( jt'irts t lrc I'r xl.v ,

rl oirr g trva.r'rlitlr tlrc long.
cl'rLlll)c(l roxclrcs to l)rjlrg r)lll
tlrc ttotcs of tlrc liiglrcr lrosi-
tiors. r's1rct:illl.r'otr tltc l) rtttrl
G strings.

1'ltc nrrtrtlolrr, is ittlrrlu-
ll,lc itr u trrrrtrtlt,litr clrrl'.
\\'iilioLrt it tlrc club is

tlrir rurrl llck-s bocll't:rcl
dt'1rt)r. It mirkcs tr

worrlerftl impror-c-
ntcnt in tlre gclclit l
cttscrrrl,l c un(l grcrtl)'
lx'ncfits tlro tonc of iriL
tlro otlrcl instrumcnts.
In sonrc llrtts, if lrropcr'- Ne:rlroliLilrl ]LLrr'lul r'
l.f lrlil \.uil, rt l'f')rILrfcs
]x'rttttiittl effcots, soutrtlirg s()nr{'\\lritt lili(' llrc
Irttttran loicr. To bting out tlrtr ttrtrr nlrtll(lolil

ltilriatrrrc ll,xle ls.

'l'lrc iltclcst tlnt lns l,i'r'r rrlrrlicrrlrl irr lrrlc
lcxts ill Itrrll in rt'gllrl t,r llrl lrrrr{-tirrtc
ncgl('( tc(l l)lcctrrtnr irrstt tttrrctr1s lrrts ItrcoLrIrrqIrl
tlrc nriurttfirttttrcls t() r(\'()lrstrtlct tIrrr :rttr'iIrtI
into tlLo rnorlt'ln ltrto. ,\11)rottglr :rttclr Jlt{cr'.
tlrc mor'krlrr ltrtu or ntrrtrrlololccllo (,rs it is
sonetinrcs cltllc,l) is vctr' nrttclt tlrc r:trrc slrrrl,t'
irr gcrrcnrl otttlirr,s rrs t lrc N lr l,olit rL r r r r r r t r r I , r I i t t .

'l'lri'itlcictrt lttlt:s ttcto rliffr'r'r'rtlr' ( orstrlr( t-
t'rl rrrrrl rliffcrlrlIl ltrrrcrl. s,'rrrl oi IIrctr lr;rlitrq
cig)rt sirglr, stlirus.



LLrtc' I3oo IrIusic rvritter] in cit]rer lr:rss or

The moclcrn lutc ha-s 6vc
double strings, thc othcr thrcc
being superfluous. '.fltc nr,rtl-
ern instrumcnt ls it is cotr-

structerl rnrl tuncrl, mirlics it
possible to irlrrl morc rlillicult
mnsic tncl to l)etter iDtcr|rct
thc classic composcrs.

Thc lutc, rs it n(ut! strrr(ls
rvith its fivc rloulrlc strirgs,
.lyitll its grclt comlrt,ss oI fout'
octlvcs, bcginning frorrr 0 lrc-
low tlrc fourth linc belorv thc
staff, and erxtcnding to C tlxrlc
thc 6fth lcdgcr linc ubovc tlrc
stlff, mukes it possiblc to plrrv

to thc rvritcr scvcrui olillittrtl
rnlnu -qcript copies of thcir
quurtcts.

Aitcr thc lute has bccomc
knorvn iD this countrl', tnrl in-
-stl.rlmcnts crsilv plocurrLlrlc (it
rr'oultl bc an excellent itleit if
srrmc oi our lclrling mltrrtfrttr-
tllrcrs \voul(l gitc tlrc lutc tlrcir
sr,riotts nttutttioIr), ii is ccrttritr
tlrit it rvill not itc vcrv lortg
bciolc thc lnte rvill bc consider'.
ctl ln itbsolutc trccessity itr a

first-class mtndolitr orchcstrl,
as thc cello is norv itt the string
orchestra. Jlcclusc of iis boing

lrltycd trcrnolo tnd its pccu-
trcble clcff. \Vith its lrrcscnt cxterrriccl conr- lirr, swect, sympathetic re\.clirctrtDt bitsso cru-
ynss, it conrpletcs tirc pleotmrn string qulltot. tir,utc sitrging tono, it givcs t botll antl dcpth

Thc lrrtc hls lhe deep, rich, resonant toncs thli clrt bc comlllrrecl to lo othcr instrumcl'tt.

I,rte,

Lrte, r35o.

of tlrc c ello, rnrl bcing pllv-
c<l witlr tlre plcctnrm, it
tirkes thc plu,cc of that in-
strull)c|t in the Plcctlunr
qualiot, tn(l it is absoiuie-
I,r' csscntitrl in trios, rluilr-
tcts,.r,nd othcr piecc-s oi
thc .qamc character. Violin

It binds togcthcr' &nd lvon-
dcrfulJf inrplolcs tllc cn-
scmlrlo of tho cntire ntnn'
dolin olcltestlt. Cello
llllis clrr lrc rtsctl itt tlre
originu,l c1cff, :rl tlro uglr
Ilulolrettr coml)o-se rs ilrc
now writing spccitl luto

-sotl()loLls Ia)llcs,

llowcr) ri\'lrlilr!{

strillg qrttrtcts rre composul oI filst ancl sccotrcl
liolin, violrr rncl cclio. Plectr.urn slrir)g qLrlr-
tcts bcing mrrle up oi tjrst tnd scconll rn:rntlo-
lirs, mlnrlola ancl Iutc, ma,ke it possilrlc to

excc!rtc with gre&t'cffect the
string quartcis oJ tlre olcl
milstcls,

Bccurse of its mtnclolin
mechanism (bcing pltycd
trcmolo), the advantrLgc of
the lutc iD thcsc corcerterl
picccs is cvitlent, 'l'licre lre
sclcral plectrum string c]rrirr-

tets in Itllv, 1he bcst onc lro-

ing thc ('Qulrtctto fl. plcttro
Fiorintino." Thc l'lolcutinc
Plcctrum Qulrtet of Flolence
is composcd oi the 6ncst ttr-
tists in thai cityr un(lcr thc
ablo rlircction of Signor Crtrlo
t\l ulir:r, rvho 'has 

ltrt'sctrtt'rl

parts, tntl, in atltlition, sl)ccill (rcllo illr(i l)ilss

prrts, Ior mNndolin orcl)estril.
With its full, rountl, rich,

with thoir wontlerlul ctrrt'itrg
the ilcep, vibrant, heart stir-
ring tones of the ccllo, tho
lute rvill bc tire ltest knoltr
as a solo in-ltmmcnt. Ilr.
Valcntine Abt, rvho hcartl
thc lute at the rvritcr's sLudio,

was clt&rmcd with its quality
of tonc. rllr. F.r,rltnrl' rvlro

lisitcd the rvritcr, saitl it rvrs
far superior to thc mandolin.
Eleryllrcrc thc writcr lrls
playctl the lutc, the instrtt-
ment hns been rcceived rvith
greirt flvor.

It is only within thc ltst
iel' ycrrs that thc hrtc lus
lrot'n matle in Itnly, rrntl tonl,utc, I45o. i,ute, I5oo.



lenrs lgo thc writcr lrrouglrt thr: r'ttrr'first ltttc
thirt clcr crmc to tlris cotttttr.r. Fivo lcitrs rtgo,

rlhilc orr l sctontl lisit. tltr: rvritcr Itrttl ltrotlrcr
instrtlmctrt mltlc cslrccirtlll' to ortlcr ( rr Iltotcr
of this itrstrurncttt accomplnics this lrticlc) by
lllffrrclo Cllrcc, rvlto inscribetl in it " Rrr,fflclc
Cirlucc, Ilitrtrclo lir.tto irlrlrrictrtic spccitlc pcr il
crrrjssirrr,' rrrnico Slmrtr'l A,lclstcirr,
1S95, \lyxrli." Translrtctl. " Son-
velir lutc mlrlo especitli.v lor my
rlt':trcst fri,'trrl, Silnrtlel A,lllsllill.
NrLples, 1$95. Rtfflclc Crrl-

lcc." Sigtror R. Cl,lace is thc

i{rcirtcst luteist ill tr)uropc, rtrtl
pcrforrncrl for the rvritcr o:rc
of l)c Ileriot's conccrtos
on tlrc lutc, t most
rlillicult conr 1ro-si ti ott,
lrccltt sc of tlrc long
stretr.'lrqs trtl litr-
gcri ng s ttt lr lteutv
strirg-* I lltt the
exccutloll lvits
il trlt less. (Signor
0ll rce lrrlt c(,m-
yoscrl trttl rlctlict-

A, D, G, onc octtve bclorv tlro nruurlrrlin. Tlre
fiftlr string is C, trrrresporrrling to t)rc Lrl'r'st
string on thc violinccllol tlrrrt is thc rorson tlro
lutc is sorrretimcs callctl tlrc rrrurrlol,rrrcclLr,
tlso bccitttsc tlre tone is so itkin to tlrc ctllo.
Tlro first or l) string is stc'el. tlro I lnrl I) of
cr,r'ererl stccl, llro G lur(l C itrc of stcol sounrl

rvith silli unrl silvcr, 1'lrc irl-
l orvittg nrcirsutenrcnts tlkon
Irorn tlro rvritcr''s conccrt itrtc
rviil givc sonrc irlcir rrs to slrllrc
itrrl sizc: 'flro lrorl.v is of losr-
uoorl, lrbortt tlre sarle gcrrclll
slttpc oi t lre ttt;tIrrkrIiIr, onl.r' rrrr

:r tttttclr lrttgcr scirlc. 'l'lrc
lrlr'li trrrt srr lr)ulr{l(\1. l)c-
irg rt littlc slrrrll,rrlr.r' il

tcrl to thc rvritcr .

l)l ( )lr( )fl lol t l() lls
sizc. Its crtlr.rrrc
lcrrgtlr is li1) irrclrt's
frorrr t'rrrl oi Irlrrrl
trr 1,irs.'l')rt' rteclt
is |0l irrclrcs l,rrg.
'l'lrc lir rst r-lu,:rIrI
ltttrl lrrirl{e llc lr

litl)c lorrrrllrl,
. sonrel llLt siurillLr

lo t lrrr tirrlitr, 'l'lrc
lirgcr'-)rr rrr lri is 17

ir,.lrcs l,,rrg. Its
rvititlr irt tlrr. srrl-

1 rllc is 1,1 irrc)res;
tt its l'irlest plrt
(thc 20tL flct) it,

is 2l irclrc-s. It
has tletrt,r'Ircts,
rvi th .rLn ttl ju -st-
rr lrl e cxtcnsion
fir gcr'- lrotrtl oI
four morc flcts ort

tlrc II stlirg, so

r11'l tll!:{c(l i!s t(, ex-

" Furrtirsic Cirp-
riec"for llrtesolo.)

,\fter it, fcrv
chulge -* itr fiitgcr-
ing, bct'rrttsc of t hc
long strctclrcs (ls
corrrparerl to thc
mantlolin ) be-
t$'cen the frcts,
the lutc curi be
e &silJ' ma stel ed
bv t good manclo-
linist. Thc right-
hancl rvork is the
samc. I[ length
it is about lrs long ts a conccrt size guitar, lrut tentl thc comyuss of tlris es1'etirrl lrllc to .'\ orI

bec:rnsc oi thc shapc of its body, it is somswhrt the ciglrth lctlgtr littc rtl,,rvc tlrc strrff, gilirrg
atvkrvarcl to holtl rt first. Thc pllyer is o)rligcrl this itrstrument rt collll)ilss ol fottt ttctrtvcs ttttl
to cross his lelt knee. A lady should use a fir'c toncs. Thc distuncc lrctrvcetr tlto fir'-*t:ltrtl
Iootstool ior the leii foot. securd {rct is 1} inchcs, tlrc otlrcr'-" lcsscuilg in

The lltc lrns fir.e doublc stccl strings tuncd l)roportion ts tlrcJ'lsccntl tho st'llc. 'Ilro ltngtlt
ip 11isoq. The first lour striugs are trurcd E, oi thc adjust.lble fiugcr'boartl for thc ltltlitiontl

AII C.ris'ino Amico S^mu€l Adtlst.in,

Raffaele Calace,
Nntlcs-
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high note-s on thc Il strirg is 3] itrrfies. Tlrtr
Iength of strirgs irom srrltllc to lrrirl{tr is 2l
inchcs. Thc length of top of lrodv to rvltt'rtr it
joins thc ncck is 19 inches. Its grcrttcst rvi,ltlt
oI top is l2l incircs. Its grc:rtcst rlcl,tlr (il 1,,,{1\'

througii lrom top oi lxrdv to rtcck is 7 itrclrt's.
Thelc ilre otllcr nlllicrs in Nlplcs rllro nrrLkrr

Iutcs just t triflc shortcr itr gcttcrrtl lt')lItll.l)Llt
rvitlr lrlrger routrtlcrl lrodics irntl pcrfectlr' llrtt
fingcrJroarrl. Thcre is olso i! sttLnr:rlr' ilr
FlorcDcc oi slrnlc gcncrlll mcilsllrctl)cttts. 1!rllr
top oI lrorll'otr gctrcrll linc-q of mtnrlolitt lttrvcs,
lrut rvith flat btck of grritar atrtl violin F lr,rlcs

on side insteltl of oyrcn sortncl-holc of nr:rnrl,rlil
Therc is also the Lornlrtrdy lrttc, rvhiclr is

simlrlv l ltrge Lorrtbrrrrl-v Inirltdolil, slrullg
rvith hculy strillgs) tunc(i ittl o(rtiLve lo\ver.

Tlrct't'is llso thc Sp:Lnish ltttc. rvhir'lt is onll
rr lurgc lrtn<lutril rvith elongrtctl nock, l)llt
stmDg anri tttncrl otre octtr.e belorv thc lrrltrlttr-
ril. The Nealrolitan lr.rtc diffcr-. from:rll tlre
othcrs l)ec:rusc of its tdtlcrl C siring, ihus
greutlv irrcle:rsing its comp:rss irnd rnllk_

ing it possible to play iu tlie lras-" clef.
Thc liol;r is thc trerv inventiou

of u" Ncapolitrn mitker, rnd is t}rc
colltrlr l)rss of tlic mun(lolin
flnril,r'. It is ltu,li tgein ls
l:rrgc ls tltc Iute. llut for
corrvcnienccin irold-
ing it. t)re lrtck is
<,rushocl or'
flrLt lilie tlic
gnitrr. It is
turrerl irrtd
fingcrctl Iikc
tllc contrir
btss, rvith
folrr Ycry
hcl r'.v g'ott trrl

strings tutrctl
A, D, G rnrl C.

It is irctlcrl
and plll'e(l rvith thc plectmm. Thus thc rnutr-
tlolin fanrily hrs tll the instrunrcrrts rrkin to
the violin fumilv. Yiolin-lUtnrlo)iu; Violu.

-Illntloltl Ccllo-Lutc; Blss-Liolir.
UI) to rccont tirlcs, thc Ncapo)itun nrrrrrLrlirr

\virs strulrg ryith gut strings lnd hirtl n'ootletr

lrog-q lilic tlrc olrl-frtslriottcrl gttitrtt 'flrc ittslttt-
ntcrt rvrLs intpt'riec't in lotrt'rttrtl tlrc lift'rrf tlrc
strir{s r{ls r}f slrolt rlttr':ttion. 'flic stccl stlirrgs

r1f llrrr r r" 'l r',,-, rr, ,ul. Il' ttrrl-
irrrrs ,1,' r,'l 1,, li, r', irr 1",1i-l'ir'r

tlrc tol)s of tlrc'il rrr,rrr,l,'lirrs. l,r'litlirrg it
ltftccts llrc torr: oi tlrl irr.tt-irrrrL rrl. Irr .t'-
lcctirrg tlre tolr Irliolr, it is trr:rrLe u1r irrto rrrr
itrstrttnr'rrt, tlrt l Irrvl rr r.rrrious l rrl of 1r'st-

ing tire vilrrrrtor-r'arrl rlsorrrrrt rlrLllitils oi t)re
woorl. A tutrirrg forli is slrrrrl,lr. stl.u(.li 1ul tllr:
rvoorl ttrl tlro <lttrrrtiorr of tlre r.ilrr-rLrrrrrrs rrercr-
mine the qllrlity rrrll r.rluc rri it. I'lrr'ljrcit
rnrl lrc-st-torcrl violirs. ccll,rs, guitirr.s, zitlri'rs,
ctc., i!rc lrn(lc lroliccti"t. lrllin il finislr. \\']rv
slioultl rntrrrlolirrs lre lrrrlerr rlitlr lroilrcr-oi-
pcrtrl (lbr)onc -*lrcll), stLil,s oi rrrctrrl, tortoise
shell. ilor,r', celltrloirl, illrrirl u rrrrls, ctc. ?'f lrlse

sttpcrfl totts atlrlitions, lios.cvcr. tlrc.y ntirr l)c lllcrtsirg
to thc elc, ntttst scriousl-v lffcct the tonll tlrrrrlitr.oi
tltc irrstrurnctrt. OI courso tlrcr- s.oultl trot gct suclr

high priccs as for thcir fancr', illritl instr-rrlrcnts. llttt if
tLc rrri]nufrcturcrs, rvlro ttke so rrrut,lr |itius il ornl-

nrcntiltion, etc.,1v{lrlrl bc mor.c jtrrlicious in tLc cirrc-
frrl sclcction unrl tlkc utor.o tinre in tlrc slol'
sctsonitrg of thc rvoorl, ttrrl plv ntoro tttc:ttiotr
to tlte joinirrg trrrl fitrishirg, tlrt'r.c loulrl lrc lcss
conrpJlint of ltlrsctrcc oi torrc, lrrtrl tlrc t.( sultilrg
lrcttcfit louiri bc of itrostinrrlrll r.llrrc frrr t)rc
r{'l}lrtlli{)lt rttrrl siltrrlitrg oi llrc I,rrIrrI r1rrIrIiI.r. of
tlte ntrrnrlolin iu thc nru-*ieal u.r't lrl.
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Of course, there are soure people Jor rylrosc
trade the manufacturers in this country (tnd
also in Europe ) are obliged to makc fancr-fin-
ishcd, inlaid, etc., instruments. Thcrc arc some
manufacturers in Italv who rvill makc to orrlcr
ioncy instruments with ornamcntatior'ls rrrn.
ning up into thc hundrcds oi dollrrs if thc
purchaser wishes it. But thcy algo mrkc rn-
other stylc perfectly plain, $ithout the letst
ornamcntation (even thc rcsettc bcing iif ebony),
of maple; thesc'ar1cnilccl solo concert irrrndo-
lins, and arc nratle to ordcr espccially lor solo-
ists. It would be. a most excellcnt idcr for
somc of our lcading manulacturcrs io iol-
lorvl and therc is not the lcast qucstion

trge the mandolinist strugglcs rvith is tbo lirn-
itrLtion in Ihp mirttcr ol tlroi, o of.trirrgs. flrc
liolinist rvith his string gaugc hus the privilcgc
of selccting of the best Italian, Ru-ssiln antl
Gcrnrln mlkors, rough urd smooth, and cr,n
grllsc tlre thickncss of his -qtlings to a nicctv,
tlkrl'ing fur el'cry idiosl'ncrlrsy of his violin,
tlnrs smoothirrg oler thc l'ctli and brir-rging ont
thc strong points oI his

'Iho nr rr trrlolit't ist
nrcnl is so conrl)lex l)y
bcing conrposccl of so

cnt picccs, lrtrtl lrciug

lnstrumcn t.
lvlrose instlu-
rerrson oi its
mln y diffcr-
morc ilclicu,tc

f
t

N.apolitan llandolin.
llectrum

that a mandolin madc carcfully, of spccially
selcctcd wood and entirely plain in 6nish,
would hove a far superior tonc aB to slycctncss,
quality lrnd carrying powcr than thc srmc in-
strumcnt bedccked and loadcd doryn tvith metal,
ivory, abalone shell rnd colorecl rvoods.

One ol the grc&t drawbacks I,o most mando-
lins is thcir tonal quality. What thel'have in
power &nd sonority they lack in srvcetncss aud
qu&lity, and vice versa. It is seldom that, onc
hears an instrument in which all thesc virtucs
are blended into one. Another gre&t disadvan-

Itandol! Lur..
Fanrily.

and susccptiblc to climrLtic drrrlgcs, li:rlri)it,v to
warping, chccking, ctc., ctc., (thc rnirrrtlolirr is
rvithout donlrt thc "crrrnkir:st" of instr.umcnts
to trrke carc of), htvinr hrrrrlly tny clroicc,
musi bc satisficd ivith rvlru,t is givcrr hinr, Somc
mlndolins onJy Founrl to arlr.ttrtrgc rvhcn
strung with thir.r strings, othcrs rcquir'i strings
of mcdium thickness, a,l)d rnlny iustrtrmcnts
must hryc hrgcr and heat icr. ancl prticulrLrll-
hcavy D and G strings, to lting ont, their Iull
tonc, cspccilllv in solo ryork. Tlre cor.crt.tl A
string is uot the success it u'trs ltopccl for.. 'Ihe

rlnr na.k ltli.dolin.



covcring is necessarily so thin th&t it rvcrrs off
in a very short time, especially rvith continuous
playing; the tone is not satisfactorv, being
nasrl ancl dull, and lacking the brillirncv lnrl
lifc of a good steel string. It is onc of thc
strangc phenomena of the A string of most
mnnrlolins that rvlrilc in continucd lortc yrlss-
agcs on the E, D and G strings thc instrumcnt
will stay in com-
parative good tune,
it is most provok-
ing io find that thc
A string will not
stantl in iune-one,
or oltcn both, will
bccomc shrrrp righi
in the middlc of a

passrgc. Viol i n
strings, whcn thcy
tlo gct out of
tune, flrttctr be-
crusc of thc cxptn-
sion of ihc gut.
lIlnrlolin strirtgs,
lreing of stcel, cotr-
trtct rnr'l bcconrc
shalp. To llrove
this, lrltce t violin
in perlcct tut'tc,
storc it rrvirl'for trvo
or thrce rveeks,
morc or lcss, then
takc it out. All the
gut strings will bc
found fllt, the G

sharp (because of
its netrl covcring
contracting). Do
thc sftme with a

mandolin, and all
of thc strings rvill

ing nnbruken string, but no; tlre breakirrg of
thrt onc strilrg will, to a cert&in extent, rcltx
the tcnsion oI the very strongest matrdoliu ncck
maclc, and in ln instant all of ihe rcmaitrittg
strings will bccomc sitarp tnd it rvill bc lorttrcl

impossibie to finish the sclcctiotr in goocl turtc.
IIluv bcgitrtrcrs bclicve thcir instrttnlentri to

be fllsc rnrj thc frcts untrttc, atttl ofttn gootl
nlurdolins rrc con-
rlcmnctl bclorc a

tmc knorvlctlgc o{

the clofcct is i;p1,rr-
eni. All nur r<L rlilr
lrridgcs sllruld lrc
rnovllrlc, iurrl it n i)I
lro iounrl in nun-y
crrscs, ii tlrc irrst:'u-
nlcnt, lre slnll). (s-

1't'c:irrl1,1' rrt tlrc lif tlrs
rLtttl rx trtt'r's. nrot -

ing tlrc lrrirlgc rL

little lracku':rlrl (to-
rvlrtl tlre pirrs, lilst
trrrIooscnirr,i t lrc
stlirgs) tlrus 1r rr 1t lr-
otr in g tlrc lilrlrr-
tirlrs, :rnil, ii t )rc il-
stru nr cnt lrc jlul,
molirrg tlrc lrlirlgc
irrrrrt lrl (tol l lrl tlrc
-"ourrrl - lr,rle ), ilrLrs
slrortcning thc li-
lrnrt ions, rvill lrlacc
tlrc nrnnrloiin iu
comptlatit'clt'gorxl
ttrne . Atrotlrcr
cunrlrllitrt is tlrc ab-
normll IrLcssttrc re-
quilotl to press tlrc
strings to thc fiuilcr'-
botltl lnd thc Irirltl,LLlleistc.

lte fonncl to have becomc sharp. No mattcr unresponsivc action oi mttrl' mttrdolins, mlli-
what, the makers may gu&r&nice ts to the ing ii espccitlly lta,rd to lsc the ioulth 6ngcr,

strcngth and stability of tlrc nccks of thc mnn- particularly on thc D rurcl G sttirgs.' This is l,

clolil, thcreissuch a trcmcndous strrrin of tlrc serious tlcfcct, rntl is arlrrrlbrtck t,r frr,cilitl':Lrrrl

ciglrt short rnctal strings pnlling from thc hcrrl crsc oJ cxccution and t lrlrclsltip on tlru bcgitr-

to thc pins, th[t ihe instant one striug brclks ncr. Gcncrnlly this ctn bc rcmcdictl by thc

dlrips ihc rendition of a solo, onc miglrt thi:rk inBtrttment boing trkcn to ir, goorl rclrlircr.
tlrlt i5e soloist, could ke(]p ou rvitL lho rernitiu- Sometimcs it will be found thlt, the sadtllc (tlre
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littlc hrirlge over rvhich thc strings ptss lrctrvccrr
thc hcrd and GngcrJroarrl) is too high. 'llrat
can be etsilv remetiicrl bv tutting thc groor.t's
lowcr. Oftcn it rvill bc founrl tlrat thc lrrirlgc
is too high. In tLilt casc, it nrust lrccutlrrrr.cr.
ilorc oficn it is causccl br- a nlrrping or lrrrrlirt
of the neck, ptrticularlv lt rlxrrrt tlrc 1r):rce
rvlrerc it joins tbc boti.r. of tlrc rnirrrrlrlirr. 'llris
is t vcrJ' common o(.currcltcc, lnd whcn onc
thittks of tlrc cnorrnotrs strlin rrlrl riirtirn,rrrs
tertsion of tlrc rrn"villriing slrort stccl
.qtringr thlt ilrc oitcn chrrlgcrl from onc
yritch to llothcr, lrrcl t.onstlutlt.
pLtlling frorn thc hcltl to tlrr,l1yin..,
onc tvill then rerlizc thtt thc nrlrr.
tlolin must bc marlc of thc verv
lrest nntcritJ, most tlxrrouglr-
ly lrrtcetl rrll lrLrckcrl. itnrl of
tlre Iincst rvorkmlnsh ilr to
rvitlrstand the strtin, tncl
it is onl v n nrrttcr oI timc
rvhr:n it rvill lre founrl thilt ,t'.

cven t Iro vcr"r' lrest
instrunrcnts n'ill
inle to lrc rerrtlj trst-
erl, ltttrl nrore cspcc-
i:rll.r' l'lretr thcy arc
itt const:rnl use. A
ver-r' gootl rvily to
tr:st thc strrri ghtncss
t;f thc ucck is to

l)reFs th0 strings
hitrtl tlorln at thc
first fret Dcxt to tha
sudclle irncl at thc verv
la st fret ncxt to tlrc sound-

flrrt aucl touch tll tho frcts from thc first to thcr
llst. If the ncck is croolicd or rvlrlrccl in thc
least, thc cnrve rvill gencrrLlly slulv alxrut nrirl-
wty dorvn thc fingcrJrorurd, and thc lriglrcr tlrc
$trir)gs tre lrom the fret,qr thc rvorsc tlrc rvrrrp.
Gcncr:rll,y slrea,kiug, this dcfect cln be or.cr-
eomc by a good rcltairer.

Anothcr common complaint is thrrt rvhilc
plrying on e cert&in frct, the slrings strikc sonrc
othcr frat highs( olr tha fingar-hour(1. In mtnv

hole. If thc neck is perfcctly
strl.iglrt, it will be lound that
thc strings rvill llry Pcricctly JaPantse trIarrdoli'liste (Gekkcn)'

rilscs tlris is clsilr. I'xp)lilcrl llrl lentt,rlir,rl.
'l'lrc frcts :rrc of lrrlss or sonrc othcr soft Iitctll
1gcncrlIl.r- ticlrrir"n siIt'r'r). llrl rvlrcrr 6r-.t put,
in stand out :rt cqull lttir:)tt front tlrt fingcr-
lxrrrrl. ,\s ntrrr')r plrr.r'ing is rlone in tlrc lir.st
lxrsition lrl trrrutl nrrrrrrl,'linists. atrrl cslrcr,irtilr.
lrcginttt,rs. it rr'ill lrc notirc{l tl);rt (.oDtilluous

l)lilf ilrs r\'f:rls littlc grrrolls irr tlrc lirst scvcrr
fr( t-q (l)rtrti( lllirrlr' on tlrc li rn(l A stlirrls), Irr
tinrc tlrcsc lx'crrnrc rvorrr rlcr'1rcr irnrl rlcr,lx,r, t)rc

frcts itlxrve tlrc sctctrtlr rrrrt Jrf illg 115111

vcrl'nrtttlr lnrl sclrLrrrr otr ilrc l) lrrrl ti
st: Jrgs, stiLlrl oLtt lrigJrt.r,
ir-c tllc ()tliets ltre ltort)
rlorr n lorveL. C{)nsc(luolt-
l-r', rrs tlrc string is lrcirrg

It c'ssc<l lilrnl.r' rLr\\'n, sly
rut t ltc fir,st or scconrl

.i- a ftct,ltnrl lrresum ilg

ffili,l.iil,,i,tr*
t.

..t lr, i!lrt. Ilrt -ilirr-r..
irt l,t'ing 1,l;1.y1 11

f||- ulrrrr, I ill irlrrrrisl
' s tel.\'s(f[i( (lII() (

rrf tlrl rrlrlrcr illls. ln
t lt:r t r::rsc r,trc s ltoU lr l
lrrrr r'trrtirr'l.r' t) (,1v Ircts
ilslr.trrl trp t{) tlr0 scv-
ctrtlr. Sorrr ct itlres tlre

stlirrgs stlike 0tr tllc frets
on rcrv instrtrnrenis. li ru

lct'cl lx'lrid lcugtlrrliso orr
tlre lirrgcr-lxrrrlil, it rvill lrc

founrl tl)lrl tlre flcts tlc itr_qcrt-
t'rl uncvell-t., In that cvcnt,
Inro tlrc fr.cts filerl rlrl ldjust-

erl to tlre lrrolror heiglrt. Somctiruc." in plrrr.ing
l)ortlnlerrto, stricitto, or. glisstrntlo Dlolcnlents
from onc lxrsition to anotlteL on tlro stmc
strilg, it rvill lrc found rrt tlrc frcts arc so higlr
trrrl thc cdgcs so slrarl) tlrlt tlrc skiii is tor.n
Jrrrm thc cnrls oi onc's flrrgcls, rtrl strrootlr
pltying is out oi thc quostiorr. I:Irrvc tlrc frcts
filcrl dorvn as low .rs lxrssilrlc, seciug that tlrc
tops lrc sntooth tnd tlic cdgcs ruc lourrr'lcrl
lrcr'{rl-lilie. I}c sulc 11,ir1\ta.,, the frcts rtrc filcrl



down h:rlc the bridgc lorvercd corrcspontlingly.
\\'ithout the trernolo tbe mlndolitt ts a

musicrl ihstrument woulcl have little vrluc.
Bellenehi truly sa1's "that lrs the borv is the
lifc oi the violin, so is the tremolo of thc man-

dolin, and the piectrttm mav rvell be callcrl thc

tongue of the instrumcnt." The lncicnt iDstru-

mcnts rere played rvith plcctrurns of pelri or

ilorv. The old gut-string mandolin wls lrlrtY-
c,l rvitlr a goosc qtrill (rrs is tlrt' Ii,min In,rrr'lo-
lin in certrin paris of ltalv to-d.r,y).

The morlcrn stccl-string instrunlctrt soitn ls

best whcn plaled rvith a plectrurn oi tortoirre

shell highly polishcd and well roundcd, rvhich.

owir:g to its elasticity, is superior to lll' Ccllu-
loid, ilorl', cornposition, -silver, aluminurt:, cttr',

etc., are not as near suittble tt,s genuinc tortoisc
shcll (to clctect thc cor.tntcrfeit -sheil, applv tl

lightecl mrich antl it will blazc up instantly).
The thickne""s must bc rather heavy tiran liglrt.
Bcginncrs bave sone difllcnlty in holding tlre
yrlt,ctrum n-ith any degree of steadiucss, ii htr'-
ing t tcncicncl' to slip rbout. If thc n|pcr
cdge is sliglrtly bttrncrl with a mlttlt, tbtts
fornring t little riilge, it rvili bc louncl to bc of

grert rssjstance in holding the plcctnrn rvith
l ceri:rin tlcgrce of firmncss and yct perrnittitrg
of l limbcr wrist ntolement.

,trluuier says, lnd tlre rrritcr agrccs, "ihat
one must not think that.r light plectmm will
rcnclcr tlte tremolo ensicr." The pupiL -slioulcl

accu.stonr lrilnsell from the bcginning rvith t
rltlier helvy plcctrum. The looscness of thc
wrist is onlv glined by continual exercise under
thc guidlnce and watchiul supervision oI a

coml)etent inslructor. From the vcry com-
mencement, ii is strictly recommended thllt he-

ginners use the greatest lightness, combilled
rvith firmness, in holding thc plcctrum, bccitLtsc

to learn to acquire on even, clcar, solt trnd swect

tremolo, rilaling the borved tones oi the violin,
it is nece-*sary and oi the greatcst importrnce
to lcarn to play rvith lightness and dclicacy,
rnd not ryith Btrength. For thc cxprcssion
from pituo to lorie nnd vicc versa from lortc to
piano, gradually hold the plcctlum tighter for
the crcscendo and loosen the 6ngers vcry light-
ly for the diminucndo, One ol the mosi beau-

tilul effects of mandolin piaying is the .rrt to

2S

be ablc to c\l)rcss tho rnclotll'rvith s$ccincss
rnrl gr:rce, irrtittting tltc inflectiotrs of tbc loit,c
thrt a well-traincd singcr uscs. The pupil
shows thc benclit oi goocl instruciiott rvhcn hc
knows horv to play l, phrlsc beginnilg tlrc
trcmolo lcry lightlv, rvithout jcrkirs thc plcc-
trum, rnrl 6rrishing it lery soitl1', mtking thc
tone rlic llly. It is vcry trecc,sslrl' to obscrvc,

thorrgh, tlrrit in the molcn(lo tlte trcmolo lost's
its knrl sounrl, it trtttst ntiritttlitt tlrc vcLrr:it-r'tili
tlrc enrl. Itr inct. tlro liglrtcr onc plrvs piltris-
sinro, thc grcatcr tlic speetl oi tltc trenlolo.

In moving thc righi htntl ncarcr to tlte cltrl
of thc fingcr-borrrrl, srvcctcr uod soltcr toncs
mtv be o)rtuinccl, rvhilc loLrdcr but lcss sonorotts
ton{rs miLy be ltcltrl, lry moling tlrc hanrl }r.r'

dcgrccs rtclrcr thc lrirlgc. Somc bcltttifttl ei-
fccts rrlt' lre thus plocluterl iry artists, lrttt )rc-

ginrrcrs shoultl excrci-sc tlic gtc:ttcst clrc in
moving thc arm; otl)crrvisr: tltcre l-oulrl bc l
grclt risk of moving thc mirrrrlolirr rts rve Ii. 'fho
most stti-(Itctorv rtsults rrrc iottnd in irlul-ing
just over tho cdgc of tlro souu1l-lrolr: llcrrcst tho
lrrirlgc. 'lhe rliffcrc'lt rlegrccs of polel of tonc
cilir lre rcgttlrr,tr:rl lr1'thc setrsitive ptcsstttc oi
thurnb nnd intlcr'iirr{ct ttlrrrn thc }rl('rtrlul).
Unlortuuatclv, nrln;' 1,oo1rlo rlo txit I;nort Lorv

to play soit)y on tlrc lrirtno litlrotrt tlie airl oi
thc soit pcdl.l, nor fortc \ritllout tlrc rtsc of lottrl
pcdl1. Up to rvitlrin tlrc I)rt-\t icw )'crtrs. mirnJ'

pcoplc havc thonght tlrc tol)c of tlrc nrrtr,itrlirt
thin and thlt it ncetlctl thc ltlcligrottttrl ol litt
accomplninrcnt to slrorv it off to rLn,v 1l(lrlntirge.
Thc advanced school ol Americittt rnatrrlolitr

compositions, with its tluo stvlc oi nrrndolitr-
playing, introducilg cloulric stops. pizzicato,

melocly rvith accompit.niment trio itn(l {lrlrlltct
form oi playing, has extcnclctl thc possilrilii,ics

oI tltc rnrLndolin so thrlt irl tltc lrarrrls ol iltt cx-
pcrt tLc instrumcnt is Prtrctit lrl J,r'cr)nlIlctc, llr (l
in many compositions cntirell iutlclrctrtlelit of

an accomfrnimont. Dotll'lo-stop solo: otr the

manclolin tre very effectit'e, antl show off thc

instrumcni to grcat atlvrlntrge, giving it trvit e

the volumc of tone atltl sonorit,\'. 'Io tcquilc
:rn cven, clnlr, t rom olo olI lrutlr st ri ttxs, r, ,l tt it ' s

considcrrblc practicc, but it ucll repavs tlru
study. Lrrge's " Florvcr Soug," ilrrltrgctl by
Gutman ( dctlicltcd to thc n'riter)1 Frrttre's
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"'fhc Pahns," arranged by Vinceni Loon (tlo-
dicrted to the wriier), are exccllctrt criitml)lcs
oi double-stop solos, ancl rvlrcn plnycrl rrith tlrc
propcr plrlasing are excellctrt ond very efft't tilc
solos vith or rvithout accompaniment. Iu thc
quirtet style oi pll,ying, Altt's " Sountls irorn
the Church " is tn cx-
ccllcnt example. The
nrost cffective and most
bcautiful Jorm of com-
position that rrhows off
thc mantlc,lin in o man-
ner that wrrs unthought
of l fcrv 1'ctrs ago, and
rvhich, although origi'
nrting rvith tlre rnaes-
lro-s oi Itrll', ltrs bcen
lrrouglrt to itB prescnt
Ligh stantltrtl oi c,rccl-
lcnce ancl pericction by
our Arncric;rn compo-

-qcrs, is the tluo style.
\\'ith rll nmsicians who
htlo hcard examPle s of

this st1-lc well plaYetl,
it places the mandolin
in an entirely diffcrent
liglrt, tnd Lrings out
ur)(lrclmt.of Possibili-
tics ancl opcns a futnrc
for thc i|strumcnt thlt
rvill more than anY-
tlring clse give our be-

lolccl instrument thc
promilcnce it cleserl'es

in the musical worlcl.
This st1'le is very diffi-
cult to perform, and rc'
quircs a pcrfect tremolo
anrl a thorough master-
ing of thc finger-board
in :rll its tlilfcrent posi-

M:rDdoli!rett:r,

pclrlclt instrumcnt. 'flrc most lrcrnttiful ancl

r:rqnisitc comlxrsiiion pulrlishctl iu this st1'lo is

Iliurscr's " Crrltllc Sttrtg," lrrrlngcd its tl tltto
for one rnnnrlolin bv Vrtlentinc Alrt. Otlrcr'

verl ef{cctivc nrtmlrcrs ilt this stylc rtrc Alrt's
,rrrirngcncnt of NJenrlclssolrtt's " Spring Song "

(tleclicrted to the writct ),
ancl "Souvcnir clc Hrtl''
dn,') armnged l)y Lcon.
Abt's " Imprompttt "is
thc finc-qt alcl grcirtcst
nrtndolin solo l rittctr I

it cln l)c tlul.r' ctllerl
srrt:L lrccirtt-.e of its lrclru-
tif trl hlrmotrics, ils
splcnrlirl rrrt ir trgcmtrttt,
its pcrfcct firrgcting, its
vrr'icd Irtovclltctrts, itt_

clurling tlrc llrrcstosrr
irtrorluctiotr rvith its
arpcggio cndcrt zr, its
wonrlerftrlly srvcet Atr-
(llntc Sostenr.tt{) movq-
nrent, rvith the crrlnisiie
lrirrnrouics (tltis pitrtit rt-

llr rnovemcnt is so

lrcrrutiftl thlt it lvoul(l
miLkc l slrlcnrlirl solo of
itsclf) so interestingl so

iuscintting to tlre pct-
forlrcr'. thrtt orto is
tcrn ptccl to repcrt it
rvhile pltf ing tlrc piccc
in its entiretl'. This
plrt alole cstrtlrlishcs
ilt. Abt's r cputttion xs

l gclrius in tlrc trlt ol
t omposi ng Jor tlte mtn-
rlolin rucl in his pru'tir'-
nl*r st1'Ie hc sttn(ls tt
l) rcscn t rrnrivtIerl
tnrorg contposcLs ioL

tionsl also a, complctc command oI tlre itrstrtr-
rnetrt iIr its Ytrious meollrtllisms. IJut tlre rc'
srtlt more thtn repitys Jor the rvoth lrntl 

"t'crtrs
of sturl.v, not alone in thc approlirl of otre's

listelers, bnt the satisflction cnd gcutlinc plols-
urc it giles the soloisi in the iact tlrrrt in his

hlntls the mandolin is a cornplete,r'ntl inclc'

tlrc iu-qtlttmcut. 'l'lrtr llxlcrlto nlr)\'rlrlc!)t ol
tlrc " Inrprotnlttu," rvillr tlrtr lcft lr;rrirl lrizzirrtlo
tccotn pa ni ntt::rt, is trttl-v otigirtrtl, rtntl ttlrcrt
srnoothly tntl clcrrtly lrcrlottuctl it itlrvrtts e-t-

citcs ivonrlcr iunong ottt,'s listoncrs iu lteittittg
thc clelLr nrclotly qrlll'ul ttcnrolo, rvitlt tlrc fitr-
gers of thc lelt hard picking an iutlepentleut



r.compirnilnent. The Allegretto f,I orlcrirto
movcment, r'ith its iull swceping clrorrls rrrr
three or four strings, x'ith the stacclrto uccorrr-
panirnent of tllc D u,nrl (i strings, nnkcs tltc
rn.urrlolin so(rnd a.s though trvo or thrcc instr.u-
mcrrts rvcro pllLvil]g lrt otrc t!n(l the sunlc tilDe.
Inrleerl, in prrts it, sounrls likc t full oLclrosin.

The Cr:rndio-\o nlolcmclt rvith its intrxlrrc-
tor-r'chortls, q'hose cletr tones irre thc lrcst tcst
oI thc rvortlr oi the soloist's in-qtrunrcnT; slrorvr.,
pvrotechnic Chrornir,tiquc Rilpitlo sr.llc tlr:rt
requites to lrc firml,t' ltrcl clcarly filuerctl, urrrl
tlre tremenrltiusly cffec.tir.e chorcls of thc l,rcsto
Fintlc mtke Yalcntine AJrt's "Imprornlrtu,' tlrc
grcntest originrl mi[]dolin solo thtt lllrs cvcl.
lrcen rvrittcn, ancl hltl lIr. Alrt clonc notlrilg
elsc l)ut comlrose the "Imprcimlttu', :rn{l irrrlt)gc
"ILnrscr's Cra<lle Song" in duo form, lie tyoulrl
lre lorcvcr entitlcd to thc grrtitude of nrtn(lo-
linists the l'orlcl oler for hu,ving contrilrutcrl
trvo such nrrrnbcrs to the literaturc of tlrc
nn nrlolirr.

Tr-r Iro|crlv learn the mlnclolin, ono must
have a goori rlcthod or instnxttion lxrok, rrrrrl rr

trrnscictttious, painstaking teuchcr. It i-q oltcn
askctl if the mandolin clnnot llc lelrrnccl l.itL-
out a mxslcr) u.ncl the ir,nsrrer is ernplrrLticrLlJ-v,
No ! It i-q a prtctictl im|ossilrility. One
niight succecti bl dint of clo,sc si,udy in lrickilg
olt thc notcs anrl positions, but it is rnost rlifli-
rult to r(.(lulre il good lrcntolo. 1\'ithout u,

nrxstcr il is im|ossible to rcquire it lcrfcct].l'.
For tlrc proper mcchanisln of the plcctrr.tnr,

it is alrsolutelv neccssart'to strtrly rrnrler tlrt:
guirlrlncc lntl superlision of ono rrho tlrorougli,
I,v utrrlcrstu,tr rls it-q ntur,v tli fft,rcnt contPl icitterl
nr{)\'cnlollls.,\[lrrr- inrlilirlurls, Lerrring t]rc
ItltrtrLrlir lrJlrr.trl nDrl notirrq thc llrlrlrront casc
rurrl clcgllrlc l'ith rrlrir.lr tlic firislrcrl mlnrLr-
lirrist iuvtsts )ris plrrr.irrg, uurl rot r.cllizilg
tlr: -r't'rrrs of stttrll llrl trrst lr"lrorrrrt of tlork
tlllrt 1\'ls llc( ossllrv to ircrluir.c :ul(l xttlriIl tltltt
lrr,riicicnr'.r'. tllic rrlr tlte lrrrrrrlolin rlitlrout lrrr-
slrct ill clrrirrr to cotrlinuitr. rri 1rrrr.1rosc. llLrt it
is soolr irllrrrl tllrt it is tro I'lsr. task.

'l'lro nr:rrrrlolin js tlrc t'nrlxxlinrcnt of poctr-r.
rtll ;n1,,,, rrr,l .i','rrl,l lr sll,li, ,l rq,,rr. seriurrs-
ll trrlics rrlr tlrc lirrlitr 1)1. l)iiuto. At 6rst slorv-
ly tttrl rvitlr I)iitiolt( {'. Clt)-qtilrt relrctitigl qf
tlro ,qt rrlr's lu)(l l)lcctl.ul)l ltcr,lirrtristrr llrl ltr
\llr( cirging 1,r'IttiIc of tlro Ntist. 1ls tllc utll]ost
flcrilrilit.v is rror,cssrLrr'. e\'clt to tl)c e\ecutiolr
oi tlrc -sinrlrlcst lriocc. I)rr rot o\l)cct to l)ecomL,
lrD oxl)crt l).ri()rr)lor iD lr ie$ trtotrth-q-,iott tvill
l' ' L . . r I 

, 
I 

u , i r r t ' r L Ir i. ,.rr,,,,I rlr, rrr,,-r ,lir]i,.rrlr
rrstrllllcllts lo rrrr-stcr tritl) iu)y rlcgrec oi lrro-
liciClrr'.r'. Orr0 nlLlst lrJ\c tlle iDstl.ull.tet)t illl(1
st ttrll rrrnsc icrr tio Ltslr,'.

It is crrl(stll rLrlvjst'rl to r lliti\-lrt(] tlrc tlstc
f()r tlro llislt{'r cl:Lss oi nnr.ir.. oi l lrich tlrcrc is
lr lrrrgc sclcction to clroosc frr,rrr, lrtrl ltftct lr
tinle (ri r'iLrllcst pnLctilc lrrtrl scrir)us stu(l-\., ollc
llls lttl!ilrcll iL cctllil) rlr'gr.cc oi lrloli<:icrc-r' iu
bis trrt, Iris lrcrlu;rirrtirrr|r,iritlr tlrc \'orlis t)i
tlre glcrrt ,lrrstets \., ill r.r:1rlr,r' irinr for tlrc vcltr.-s
ol Illrrrl Norli.

3r



CRAZIANI -WAI,TER, CARLO \ F/orexe), "SuIrE VM.^GEorsE" Vrlr,ERAccIA, t*'o mandolins, rltan-- 
dola, Ilute, cel)o, violin, guitar, organ. hatp, piano, and
tl]Jjpatri. (Pfcsenled ?uilh ori{i al rt4rtttscl'l,t scora.)

"ToscA" Dr PucclNI, FANTASIE DRAMrtATICl, tuo I:rarrrlo-

List of Compositions that

ABT, VALENTINE (A'??0 YorL\,

BARIIUCCI, U GO I FIor crtc\,

BELI,INGHI, GUISEPPE (FIo,<,t cc)'

BRANZOLI, GUISEPPE (,tor,.),

CAI,ACE, NICOLE M. (NaPks),

CALACE, RAFFAELE (Nalks),

COTTIN, ALFRED (rarisl, .

D'AGENI, LEO (Flo,.nt.\,

GUTI\IAN, F. O. G, (Clevcland),

LEON, VINCENT (Brootlr/t),

IIATINI, RICARDO (Flar.ncc),

IlIEzzACAPo, EDOUARD (Parir),

PI ETRAPERTOSA, JANVIER (Pdrrr),

P.IRANI, G. B. (Flore c.),

have 6een Dedicated to Mr. Samuel Adelstein.

. "SPRING SoNG," l\rENDEr,ssoHN, Iuandolin Dno

. . . "cAvor-i^," Mandolin and piano. (Pt'csdtlctl zttilh origixal
tnnx scli?t.l

. "UN,{ STEr.t,^" CET.EBRE RoMANZE, two nlandolins, nrtr|(lo_
la, lute, cello, flute,8uitar, and piano.

. (ISERI;NATA," two mandolins, nmndota, guitar' and l)irrllo.

. "Vr^ LAr'lEA" NoTTURNo SnNTtMBNTAT.E, t$o nlandolirrs,
nandola, guitar, and Piano. (Presculed aiilh lhc o, i.!: irtal

- t a)t s.rift.)
, , ,'F,{NjfAsra CApRrcro." Lute solo,

, . . "AtnoRADA" AuBADE SEVrLIANE, two lllandolins, t$o n'nll-
dolas, guitar, and piatto.

, t'Brl,LET D'AMoRE" MELoDrA, mandolirr antl pi:rtto. (/)z-
scfllcd ?ailh oligi al rn4rtusc/ipl.)

"DrcHrARAzroNE D'AMoRE" MEr,oDrA, lIr:ul(lolin ^ll{l l)i^Do.
(Prcse cd zlith origi al ,haru.sc/i11.)

"T'Alro" RoMANza sENzA PARoLE, two nl:llldoliDs, ltlall(lo_
la. cello, guitar, end piano

lins, manalola, guitar and_ piano.

. "Fr,orvER SoNG," LANGE. Mandolin solo (doul)le llotes)'
with piano accolnpaniment,

. "P^r,ms," FAuRE. Mandolin solo (double notcs).

. "RICORDO Dr FTRENZE" NOTTURNO, two nn:rdolins, nrarr(lo_
la, guitar, and piano.

. .'SERIrENT D'AntoUR,' RoMANCE saNs pARor.Es, two rtln,l-
dolins, mandola, guitar, arrd piano.

"GurLr,AUitE TELr," Dr RossrNr. FANAaSTE IIRTLLIANTE. tlvo
urandolins, llandola, lute, cello, 0rrte, guitar, atl(i l)iano.

" Do-R6-trJ1-p^' ' '11iRctA Poror,ARE, t\,!.o nrandolins, nrrll-
dola, lute, cello, flute, guitar, and piano.

Presented to Mr. Samuel Adelstein by the Composers.
r'llluslcA PRornrTA" CELETRE l\{ELoDlA Dr CASTAr.DoN, t\ro

rnandoliDs, mandola, violiu, cello, harl), rr(l l)iaDo.

"STtRNADE DARcARoLLE," three lll:uldolitrs, tNo ltlllll(lolas,
ancl gurtar.

"LorN DU B^r," Grr.LET (Pr,EcrRUrr gUART!:TTE), 6rsi alrd
second mandolin, manalola snd lute.

"REVERIE,' ScHUMAN (PLEcrRUnt Qu.{RTETTb), first allrl
second mandolin. mandola. and lute.

Autograph Manusript Scores

GRAZIANI-WALTER, CARLO,

MEZZACAPO, EDOUARD,

IITUNIER, CARI,O,

Guitar, and Piano.

"LA P^LoMA" SlANrsII FANTASTE, ytadicr
"PoMPoNETT E,". Dut and
,,STEps^NrE" GAVoTTE, .C:ib lla
t'UN ],eso" MAZURKA, Atrihrga

List of Compositions and Arrangements by Mr. Samuel Adelstein, for
Mandolin, Volin,

,,BELLA" l\IAzuREA Wcldlet.Jel
IFLow'REa FoRGET MB Nor" GAvotTE, 6i?Jd
.,IL TiJANDoI.INE'I MAZURI.A ES"AGNOLE.

"LA GRADADINAT' MAZURKA, , , , ' Gratada
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